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r The musical capacity of the negro race lias been recog- 
nized for so many years that it is hard to explain why 
no systematic effort has hitherto been made to collect 

V^and preserve their melodies. More than thirty years 
ago those plantation songs made their appearance which 
were so extraordinarily popular for a while ; and if 
« Coal-black Rose," "Zip Coon" and **01e Virginny 
nebber tire" have been succeeded by spurious imita- 
tions, manufactured to suit the somewhat sentimental 
taste of our community, the fact that these were called 
" negro melodies" was itself a tribute to the musical 
genius of the race. * 

The public had well-nigh forgotten these genuine slave 
songs, and with them the creative power from which 
they sprung, when a fresh interest was excited through 
the educational mission to the Port Royal islands, in 
1861. The agents of this mission were not long in dis- 



^ It is not generally known that the beautiftil air **Long time ago*** or 
••Near the lake where drooped the willow,** was borrowed from the negroea, 
1^ whom it was sung to words beginning, " Way down in Raccoon UoUow.** 
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covering the rich vein of music that existed in these half* 
barbarous people, and when visitors from the North 
were on the islands, there was nothing that seemed bet- 
ter worth their while than to see a " shout" or hear the 
" people" sing their " sperichils." A few of these last, 
of special merit,* soon became established favorites 
among the whites, and hardly a Sunday passed at the 
church on St. Helena without " Gabriel's Trumpet," ** I 
hear from Heaven to-day," or "Jehovah Hallelujah." 
The last time I myself heard these was at the Fourth of 
July celebration, at the church, in 1864. All of them 
were sung, and then the glorious shout, " I can't stay 
behind, my Lord," was struck up, and sung by the en- 
tire multitude with a zest and spirit, a swaying of the 
bodies and nodding of the heads and lighting of the 
countenance^ and rhythmical movement of the hands, 
which I think no one present will ever forget 

Attention was, I believe, first publicly directed to 
these songs- in aletterfrom Miss McKim, of Philadelphia, 
to J)wighf8 Journal o/MustCy Nov. 8, 1862, from which 
some extracts will presently be given. At about the 
same time, Miss McKim arranged and published two ot 
them, ** Roll, Jordan" (No. 1) and "Poor Rosy" (No. 8) 
—probably on all accounts the two best specimens that 
could be selected. Mr. H. G. Spaulding not long after 
gave some well-chosen specimens of the music in an ar- 
ticle entitled " Under the Palmetto," in the OorUinental 

* The first seyen spiiitnals in this collection, which were regularly sang at the 
church. 
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Monthly for August, 1863, among thein» ^ O Lord, re- 
member me" (No. 15), and "The Lonesome Valley** 
(No. 7). Many other persons interested themselves in 
the collection of words and tunes, and it seems time at 
last that the partial collections in the possession of the 
editors, and known by them to be in the possession of 
others, should not be forgotten and lost, but that these 
relics of a state of society which has passed away should 
be "preserved while it is still possible.* 

The greater part of the music here presented has been 
taken down by the editors from the lips of the colored 
people themselves ; when we have obtained it from other 
sources, we have given credit in the table of contents. 
The largest and most accurate single collection in exist- 
ence is probably that made by Mr. Charles P. Ware, 
chiefly at Coffin's Point, St Helena Island. We have 
thought it best to give this collection in its entirety, as 
the basis of the present work ; it includes all the hymns 
as £Eur as No. 43. Those which follow, as far as No. 55, 
were collected by myself on the Capt. John Fripp and 
neighboring plantations, on the same island. In all 
cases we have added words from other sources and othei 
localities, when they could be obtained, as well as varia 
tions of the tunes wherever they were of sufficient im 
portance to warrant it. Of the other hymns and song9 



• ObSj this laat Bpdng a Tilnable collection of songs made Bt Richmond, Va. . 
was kMk in tlie Wagner. No copy had been made from the original manoscript 
■D Ihal the labor of their collection was lost We had hoped to hare the nse of 
i In psepaiing the present work. 
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we liave given the locality whenever it could be ascer- 
tained. 

The difBiculty experienced in attaining absolute cor- 
rectness is greater than might be supposed by those who 
have never tried the experiment, and we are far from 
claiming that we have made no mistakes. I have never 
felt quite sure of my notation without a fresh compari- 
son with the singing, and have then often found that I 
had made some errors. I feel confident, however, that 
there ai*e no mistakes of importance. What may appear 
to some to be an incorrect rendering, is very likely to 
be a variation; for these variations are endless, and 
very entertaining and instructive. 

Neither should any one be repelled by any difficulty 
in adapting the words to the tunes. The negroes keep 
exquisite time in singing, and do not suffer themselves 
to be daunted by any obstacle in the words. The most 
obstinate Scripture phrases or snatches from hymns they 
will force to do duty with any tune they please, and 
will dash heroically through a trochaic tune at the head 
of a column of iambs with wonderful skill. We have in 
all cases arranged one set of words carefully to each 
melody ; for the rest, one must make them fit the best 
he can, as the negroes themselves do. 

The best that we can do, however, with paper and 
types^ or even with voices, will convey but a faint sha- 
dow of the original. The voices of the colored people 
have a peouliar quality that nothing can imitate ; and 
the intonations and delicate variations of even one 
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singer cannot be reproduced on paper. And I despair 
of conveying any notion of the effect of a number singing 
together, especially in a complicated shout, like '^I can't 
stay behind, my Lord'' (No. 8), or " Tom, sinner, turn 
O r* (No. 48). Thgre is no singing in parts.* as we un- 
derstand it, and yet nojbwo^ appear to be s inging the 
same^thing — ^theleading singer starts the words of each 
verse, often improvising, and^the others," who* 
him, as it is caQed, strike in with the refirain, or even 
join in the solo, when the words are faggiliag^ When 
tTie ^ase^ begin s, the leader often st ops, leaving the 
rest of his words to be guessed at, or it may be they are^ 
taken up by one of the other singera Xnd'thu "basem- 
the miael v etf seem to "follow theli uwn ir himo, begin ning 
wfiien'they^ please"' and^'TS^^ they please^ 

striking an octave above or below (in case they have 
pitched the tune too low or too high), or hitting some 
other note that chords, so as W e^ect of a 

marvellous conaplica^ yet with the 

most perfect time, and rarely with any discordi Jind 
what makes it alT the Harder to unraveTlTtKread of mel- 
ody out of this strange network is that, like birds, they 
seem not infrequently to strike sounds that cannot be 
precisely represented by the gamut, and abound in 



• •< The high yoicea, all in unlsoii, and the admirable time and trae accent 
with which their responses are made, always make me wish that some great 
musical composer could hear these semi-sarage performances. With a yeiy 
little sUlftil adaptation and instrumentation, I tlihiJi one or two barbaric chants 
and ehonises niight be eroked from them that would make the fortone of an 
opera."— Ifr*. KemWn ^'L(feona Qwgian IHaiUaUim;* p. 21S. 
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*^ slides from one note to another, and turns and cadences 
not in articulated notes.'* " It is difficult,'' writes Miss 
McKim, ^^ to express the entire character of these nc^ro 
ballads by mere musical notes and signs. The odd turns 
made in the throat, and the curious rhythmic effect pro- 
duced by single voices chiming in at different irregular 
intervals, seem almost as impossible to place on the 
score as the singing of birds or the tones of an j£olian 
Harp." There are also apparent irregularities in the 
time, which it is no less difficult to express accurately, 
and of which Nos. 10, 180, 131, and (eminently) 128, are 
examples. 

Still, the chief part of the negro music is cvoiUeed in 
its character — ^partly composed under the influence of 
association with the whites, partly actually imitated 
from their music. In the main it appears to be original 
in the best sense of the word, and the more we examine 
the subject, the more genuine it appears to us to be. In 
a very few songs, as Nos. 19, 23, and 25, strains of familiar 
tunes are readily traced ; and it may easily be that others 
contain strains of less familiar music, which the slaves 
heard their masters sing or play.* 

On the other hand there are very few which are of an 
intrinsically barbaric character, and where this character 
does appear, it is chiefly in short passages, intermingled 



• We hayc rejected fts spnrioiu **Giye me* Jesos," <' Climb Jacob's Ladder/ 
(both smig at Port Royal), and *' 111 take tlie wings of the rooming," which 
we find in Methodist hymn-books. A few others, the character of which 
seemed somewhat suipicioni. we hare not felt at liberty to r^oct without direct 
eyidence 
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with others of a different character. Such passages may 
be found perhaps in Nos. 10, 12, and 18 ; and "Becky 
Lawton,'' for instance (No. 29), "ShaU I diel" (No. 52) 
"Round the com, Sally'' (No. 87), and "O'er the 
crossing" (No. 98) may very well be purely African in 
origin* Indeed, it is very likely that if we had found it 
possible to get at more of their secular music, we should 
have come to another conclusion as to the proportion ot 
the barbaric element. A gentleman in Delaware writes : 
" We must look among their non-religious songs for 
the purest specimens of negro minstrelsy. It is remark- 
able that they have themselves transferred the best ox 
these to the uses of their churches — ^I suppose on Mr. 
Wesley's principle that 4t is not right the Devil should 
have all the good tunes.' Their leaders and preachers 
have not found this change difficult to effect ; or at least 
they have taken so little pains about it that one often 
detects the profane oroppmg antj and repealing the ori- 
gin of their most solemn ^ hymns,' in spite of the best in- 
tentions of the poet and artist. Some of the best pure 
negro songs I have ever heard were those that used to 
be sung by the black stevedores, or perhaps the crews 
themselves, of the West India vessels, loading and un- 
loading at the wharves in Philadelphia and Baltimore. 
I have stood for more than an hour, often, listening to 
them, as they hoisted and lowered the hogsheads and 
boxes of their cargoes; one man taking the burden of 
the song (and the slack of the rope) and the others 
striking in with the chorus. They would sing in this 
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way more than a dozen different songs in an hour ; most 
of which might indeed be warranted to contain ' nothing 
religious' — a few of them^ ^ on the contrary, quite the 
reverse' — ^but generally rather innocent and proper in 
their language, and strangely attractive in their music; 
and with a volume of voice that reached a square or two 
away. That plan of labor has now passed away, in Phil- 
adelphia at least, and the songs, I suppose, with it So 
that these performances are to be heard only among 
black sailors on their vessels, or 'long-shore men in out- 
of-the-way places, where opportunities for respectable 
persons to hear them are rather few." 

These are the songs that are still heard upon the Mis- 
sissippi steamboats — ^wild and strangely fascinating — 
one of which we have been so fortunate as to secure for 
this collection. This, too, is no doubt the music of the 
colored firemen of Savannah, graphically described by 
Mr. Kane O'Donnel, in a letter to the Philadelphia 
Press f and one of which he was able to contribute for our 
use. Mr. E. S. Philbrick was struck with the resem- 
blance of some of the rowing tunes at Port-Royal to the 
boatmen's songs he had heard upon the Nile. 

The greater number of the songs which have come into 
our possession seem to be the natural and original pro- 
duction of a race of remarkable musical capacity and 
very teachable, which has been long enough associated 
with the more cultivated race to have become imbued 
with the mode and spirit of European music — often, 
nevertheless, retaining a distinct tinge of their native 
Africa. 
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^The words are, of course, in a large measure taken 
from Scripture, and from the hymns heard at church; 
and for this reason these religious songs do not by any 
means illustrate the fall extent of the debasement of the 
dialect. Such expressions as ^ Gross Jordan,'' ^ O Lord, 
remember me,** "Tm going home,** "There's room 
enough in Heaven for you," we find abundantly in Metho- 
dist hymn-books; but with much searching I have 
been able to find hardly a trace of the tunes. The 
words of the fine hymn, " Praise, member" (No. 6), are 
found, with very little variation, in " Choral Hymns" 
(No. 188). The editor of this collection informs us^ 
however, that many of his songs were learned fi*om ne- 
groes in Philadelphia, and Lt.-Gol. Trowbridge tells us 
that he heard this hymn, before the war, among the col- 
ored people of Brooklyn.* For some very comical speci- 
mens of the way in which half-understood words and 
phrases are distorted by them, see Nos. 22, 23. Another 
illustration is given by Col. Higginson :f 

^^The popular camp-song of ^Marching Along' was 
entirely new to them until our quartermaster taught it 
to them at my request. The words ^Gird on the armor' 
were to them a stumbling-block, and no wonder, until 



* We have generally prescnred the words as sung, even where clearly nonsea- 
ilcal, as in No. 89 ; so " Why don't you move so slow ?" (No. 22). We will 
add that '*Paul and Silas, bound in jail*' (No. 4), is often sung "Boundcn 
Cyrus bom in jail/' and the words of No. 11 would appear as " I take my tex 
in Matchew and by de Revolutions— I know yoo by your gammon," te.; ao 
**IUngy Rosy Land" for " Ring Jerusalem." 

t AUanUe MmUhl^, June, 18G7. 
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Bome ingenious ear substituted ^ Guide on de army, 
which was at once accepted and became universal 
' We'll guide on de army, and be marching along/ is 
now the established version on the Sea Islands." 

I never fSurly heard a secular song among the Port 
Royal freedmen, and never saw a musical instrument 
among thenu The last violin, owned by a ^^ worldly 
man," disappeared from Coffin's Point ^de year gun 
shoot at Bay Pint"* In other parts of the South, 
"fiddle-sings," "devil-songs," "corn-songs," "jig-tunes," 
and what not, are common ; all the world knows the 
banjo, and the "Jim Grow" songs of thirty years 
ago. We have succeeded in obtaining only a very few 
songs of this character. Our intercourse with the 
colored people has been chiefly through the work of 
the Freedmen's Commission, which deals with the 
serious and earnest side of the negro character. It is 
often, indeed, no easy matter to persuade them to" sing 
their old songs, even as a curiosity, such is the sense of 
dignity that has come with freedom. It is earnestly to 
be desired that some person, who has the opportunity, 
should make a collection of these now, before it is too late. 

In making the present collection, we have only gleaned 
upon the surface, and in a very narrow field. The wealth 
of material still awaiting tha collector can be guessed 
frt>m a glance at the localities of those we have, and from 



*<.«., Kovember, 1S61, when Hilton Head was taken by Admiral Dnpont— 
a great date an the idanda. 
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the fact, mentioned above, that of the first forty-three of 
the collection most were sung upon a single plantation, 
and that it is very certain that the stores of this planta* 
tion were by no means exhausted. Of course there was 
constant intercourse between neighboring plantations ; 
also between different States, by the sale of slaves from 
one to another. But it is surprising how little this seems 
to have affected local songs, which are different even upon 
adjoining plantations. The favorite of them all, ^ Roll, 
Jordan '' (No. 1), is sung in Florida, but not, I believe, 
in North Carolina. "Gabriers Trumpet'* (No. 4) and 
" Wrestle on, JacoV (No 6) probably came from Vir- 
ginia, where they are sung without much variation from 
the form usual at Port Royal ; No. 6 is also sung in 
Maryland.* "John, John of the Holy Order'* (No. 22) 
is traced in Georgia and North Carolina, and " O'er the 
Crossing ' (No. 93) appears to be the Virginia original, 
variations of which are found in South Carolina, Georgia^ 
and Tennessee. As illustrations of the slowness with 
which these songs travel, it may be mentioned that the 
" Graveyard" (No. 21), which was fr^uently sung on 
Capt. John Fripp's plantation in the winter of 1863-4, 
did not reach Coffin's Point (five miles distant) until 
the following Spring. I heard it myself at Pine Grove, 
two miles from the latter place, in March. Somewhere 



• It is worthy of notice tliat a Bong much leflembliog *' Poor Rosy " was 
heard last Spring from the boat hands of an Ohio Riyer steamboat— the only 
words caught being ** Poor MoUy, poor gal.'* 
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upon this journey this tone was strikinglj altered, as 
will be seen from tlie variation given, wlucli is the form 
in which I was aocastomed to hear it Nos. 88, 41, 42, 48, 
118, 119, 122, 128, were bronght to Coffin's Point after 
Mr. Ware left, by reftigees returning to the plantation 
from ** town** and the Main. No. 74, likewise, " Nobody 
knows the trouble I see,** which was common in Charles- 
ton in 1866, has since been carried to Coffin's Point, very 
little altered. 

These hymns will be found peculiarly interesting in 
iUustrating the feelings, opinions and habits of the slaves. 
Of the dialect I shall presently speak at some length. 
One of their customs, often alluded to in the songs (as 
in No. 19), is that of wandering through the woods 
and swamps, when under religious excitement, like the 
ancient bacchantes. To get religion is with them to 
^ fin' dat ting." MoUy described thus her sister's expe- 
rience in searching for religion : ^ Couldn't fin' dat leetle 
ting — hunt for 'em — ^huntin' for 'em all de time — las' 
foun' 'em." And one day, on our way to see a ** shout,'' 
we asked Bristol whether he was going : — ^^ No, ma'am, 
wouldn't let me in — ^hain't foun' dat ting yet — ^hain't 
been on my knees in de swamp." Of technical religious 
expressions, " seeker," " believer," " member," <fec., the 
songs are full. 

The most peculiar and interesting of their customs is 
the " shout," an excellent description of which we are per- 
mitted to copy from the N Y. JVation of May 30, 1867: 

^ This is a ceremony which the white clergymen are 
inclined to discountenance, and even of the colored elders 
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some of the more discreet try sometimes to put on a face 
of discouragement ; and although, if pressed for Bibli- 
cal warrant for the shout, thej generally seem to think 
^ he in de Book/ or ^ he dere-da in Matchew/ still it is 
not considered blasphemous or improper if 'de chillen' 
and ^ dem young gal' carry it on in the evening for amuse- 
ment's sake, and with no well-defined intention of Upraise.' 
But the true ^ shout ' takes place on Sundays or on 
Upraise '-nights through the week, and either in the 
praise-house or in some cabin in which a regular religious 
meeting has been held. Very likely more than half the 
population of the plantation is gathered together. Let it 
be the evening, and a light- wood fire bums red before 
the door of the house and on the hearth. For some 
time one can hear, though at a good distance, the voci- 
ferous exhortation or prayer of the presiding elder or of 
the brother who has a gift that way, and who is not ' on 
the'back seat,' — a phrase, the interpretation of which is, 
' under the censure of the church authorities for bad 
behavior;' — ^and at regular intervals one hears the elder 
^ deaconing* a hymn-book hymn, which is sung two lines 
at a time, and whose wailing cadences, borne on the 
night air, are indescribably melancholy. But the 
benches are pushed back to the wall when the formal 
meeting is over, and old and young, men and women, 
sprucely^dressed young men, grotesquely half-dad field- 
hands — ^the women generally with gay handkerchiefs 
twisted about their heads and with short skirts — ^boys 
with tattered shirts and men's trousers, young girls bare- 
Digitized by VjOOQ IC 
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footed, all stand up in the middle of the floor, and 
when the * sperichil * is struck up, begin first walking 
and by-and-by shuffling round, one after the other, in a 
ring. The foot is hardly taken from the floor, and the 
progression is mainly due to a jerking, hitching motion, 
which agitates the entire shouter, and soon brings out 
streams of perspiration. Sometimes they dance silently, 
sometimes as they shuffle they sing the chorus of the spir- 
itual, and sometimes the song itself is also sung by the 
dancers. But more frequently a band, composed ot 
some of the best singers and of tired shouters, stand at 
the side of the room to ' base ' the others, singing the 
body of the song and clapping their hands together or 
on the knees. Song and dance are alike extremely ener- 
getic, and often, when the shout lasts into the middle of 
the night, the monotonous thud, thud of the feet pre* 
vents sleep within half a mile of the praise-house." 

In the form here described, the ** shout " is probably 
confined to South Carolina and the States south of it. It 
appears to be found in Florida, but not in North Caro- 
lina or Virginia. It is, however, an interesting fact that 
the term "shouting" is used in Virginia in reference to 
a peculiar motion of the body not wholly unlike the 
Carolina shouting. It is not unlikely that this remark* 
able religious ceremony is a relic of some native African 
dance, as the Romaika is of the classical Pyrrhia 
Dancing in the usual way is regarded with great horror 
by the people of Port Royal, but they enter with infinite 
zest into the movements of the " shout^ It has its 
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connoisseurs, too. ^' Jimmy great shouter/' I was told; 
and Jimmy himself remarked to me, as he looked pa- 
tronizingly on a ring of young people, "Dese yere 
worry deyseff — ^we don't worry weseff.'* And indeed, 
although the perspiration streamed copiously down his 
shiny face, he shuffled round the circle with great ease 
and grace. 

The shouting may be to any tune, and perhaps all the 
Port Royal hymns here given are occasionally used for 
this purpose; so that our cook's classification into 
" sperichils " and " runnin' sperichils " (shouts), or the 
designation of certain ones as sung '^ just sittin' round, 
you know," will hardly hold in strictness. In practice, 
however, a distinction is generally observed. The first 
seven, for instance, favorite hymns in the St. Helena 
church, would rarely, if ever, be used for shouting ; 
while probably on each plantation there is a special set 
in common use. On my plantation I oftenest heard 
"Pray all de member" (No. 47), "Bell da ring" (No. 46)^ 
" Shall I die ? " (No. 52), and " I can't stay behind, my 
Lord" (No. 8). The shouting step varied with the 
tune ; one could hardly dance with the same spirit to 
" Tuiii, sinner," or " My body rock 'long fever," as to 
" Bock o' Jubilee," or " O Jerusalem, early in de morn- 
ing." So far as I can learn, the shouting is confined to 
the Baptists ; and it is, no doubt, to the overwhelming 
preponderance of this denomination on the Sea Islands 
that we owe the peculiar richness and originality of the 
music there 
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Tlie same songs are used for rowing as for shouting. 
I know only one pure boat-song, the fine lyric, " Mi- 
chael row the boat ashore " (No. 31) ; and this I have 
no doubt is a re«l spiritual — ^it being the archangel 
Michael that is addressed. Among the most common 
rowing times were Nos. 5, 14, 17, 27, 28, 29, 30, 31, 
32, 33, 36, 46. "As I have written these tunes," says 
Mr. Ware, *• two measures are to be sung to each stroke, 
the first measure l>eiug accented by the beginning of the 
stroke, the second by the rattle of the oars in the row- 
locks. On the passenger boat at the [Beaufort] ferry, 
they rowed from sixteen to thirty strokes a minute; 
twenty-four was the average. Of the tunes I have heard, 
I should say that the most lively were * Heaven bell a- 
ring' (No. 27), 'Jine'em' (No. 28), ^RainfalP (No. 29), 
*No man' (No. 14), ' Bell da ring' (No. 46), and * Can't 
stay behind;' and that 'Lay this body down' (No. 26), 

* Religion so sweet ' (No. 17), and * Michael row ' (No. 31 ), 
were used when the load was heavy or the tide was 
against us. I think that the long hold on ^Oh,'in ' Rain 
fall,' was only used in rowing. When used as a * shout ' 
I am quite sure that it occupied only one measure, as in 
the last part of the verse. One noticeable thing about 
their boat-songs was that they seemed often to be sung 
just a trifle behind time; in 'Rain fall,' for instance, 

* Believer cry holy ^ would seem to occupy more than its 
share of the stroke, the ' holy ' being prolonged till the 
very beginning of the next stroke ; indeed, 1 think Jerry 
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often hung on his oar a little just there before dipping 

As to the composition of these songs, ^ I always won- 
deredy'* says Col. Higginson, ^^ whether they had always 
a conscious and definite origin in some leading miud, or 
whether they grew by gradaal accretion, in an almost 
unconscious way. On this point I could get no infer- 
mxtion, though I asked many questions, until at last, one 
d.iy when 1 was being rowed across from Beaufort to 
Ladies' Island, I found myself, with (lelight, on the ac- 
tual trail of a song. One of the oaramen, a brisk young 
fellow, not a soldier, on being asked for his theory of the 
matter, dropped out a coy confession. *Some good 
sperituals/ he said, * are start jess out o* curiosity. I 
been a-raise a sing, myself^ once.' 

^My dream was fulfilled, and I had traced out, not 
the poem alone, but the poet. I implored him to pro- 
oeeo. 

" * Once we boys,* he said, * went for tote some rice, 
and de nigger-driver, he keep a-callin' on us ; and I say, 
*0, de ole nigger-driver!' Den anudder said, *Fust 
ting my mammy told me was, notitf so ba;d as nigger- 
drivers.' Den I made a sing, just puttin' a word, and 
den anudder word/ 

^^ Then he began singing, and the men, after listening 
a moment, joined in the chorus as if it were an old ac- 

^ For another cinloai drcumttaoce in rowing, tee note to *' Rain fall,** No. 2». 
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quaintance, though they (evidently had never heard it 
before. 1 saw how easily a new ^ sing ' took root among 
them." 

A not inconsistent explanation is that given on page 
12 of an "Address delivered by J. Miller McEim, in 
Sansom Hall, Philadelphia, July 9, 1862/' 

" I asked one of these blacks— one of the most intelli- 
gent of them [Prince Rivers, Sergeant 1st Reg. S. C, V.] 
— ^where they got these songs. * Dey make *em, sah.' 
' How do they make them ? ' After a pause, evidently 
casting about for an explanation, he said : ^ Til tell you, 
it's dis way. My master call me up, and order me a 
short peck of com and a hundred lash. M)r Mends see 
it, and is sorry for me. When dey come to de praise- 
meeting dat night dey sing about it. Some's very good 
singers and know how ; and dey work it in — work it in, 
you know, till they get it right; and dat's de way.* A 
very satisfactory explanation ; at least so it seemed to me." 

We were not so fortunate as CoL Higginson in our 
search for a poet. Ouffee at Pine Grove did, to be sure, 
confess himself the author of " Climb Jacob's Ladder;" — 
unfortunately, we afteiwards found it in a Northern 
hymn book. And if you try to trace out a new song, 
and ask, " Where did you hear that ? " the answer will 
be, " One strange man come from Eding's las' praise- 
night and sing 'em in praise-house, and de people catch 
'em ;" or " Titty 'Mitta [sister Amaritta] fetch 'em from 
Polawana, where she tuk her walk gone spend Sunday. 
Someofherfahmly sing 'em yonder." "But what does 
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'Bingy rosy land' [Ring Jerusalem, No. 21] mean ?" 
••Medunno." 

Our title, ^^ Slave Songs," was selected because it 
best described tbe contents of the book. A few of 
tbose here given (Nos. 64, 59) were, to be sure, composed 
since the proclamation of emancipation, but even these 
were inspired by slavery. "All, indeed, are valuable as 
an expression of the character and life of the race 
which is playing such a conspi<mous part in our history. 
The wild, sad strains tell, as the sufferers themselves 
could, of crushed hopes, keen sorrow, and a dull, daily 
misery, which covered them as hopelessly as the fog from 
the rice swamps. On the other hand, the words breathe 
a trusting faith in rest for the future — ^in ^ Canaan's air 
and happy land,' to which their eyes seem constantly 
turned.'* 

Our original plan hardly contemplated more than the 
publication of the Port Boyal spirituals, some sixty in 
all, which we had supposed we could obtain, with per- 
haps a few others in an appendix. As new materials 
came into our hands, we enlarged our plan to the present 
dimensions. Next to South Carolina, we have the 
largest number from Virginia ; from the other States 
comparatively few. Few as they are, however, they ap- 
pear to indicate a very distinct character in different 
States. Contrary to what might be expected, the songs 
from Virginia are the most wild and strange. " O'er the 
Crossing" (No. 93) is peculiarly so; but " Sabbath has 
no end " (No. 89), "Hypocrite and Concubine " (No. 91), 
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"0 shout away" (No. 92), and "Let God's saints come 
in" (No. 99), are all distinguished by odd intervals and 
a frequent use of chromatics. The songs from North 
Carolina are also very peculiar, although -in a difierent 
way, and make one wish for more specimens from that 
region. Those from Tennessee and Florida are most 
like the music of the whites. 

We had hoped to obtain enough secular songs to 
make a division by themselves ; there are, however, so 
few of these that it has been decided to intersperse them 
with the spirituals under their respective States. They 
are highly characteristic, and will be found not the 
least interesting of the contents of this work. 

It IS, we repeat, already becoming difficult to obtain 
these songs. Even the "spirituals" are going out of use 
on the plantations, superseded by the new style of religious 
music, " closely imitated from the white people, which is 
solemn, dull and nasal, consisting in repeating two lines 
of a hymn and then singing it, and then two more, ad 
mjiTvUwm. They use for this sort of worship that one 
everlasting melody, which may be remembered by all 
persons familiar with Western and Southern camp-meet- 
ings, as applying equally well to long, short or common 
metre. This style of proceeding they evidently consider 
the more dignified style of the two, as being a closer 
imitation of white, genteel worship — ^having in it about 
as little soul as most stereotyped religious forms of weD 
instructed congregations."* 

• Mrs. H. B. Stowe, in WaJLehman andB^UcUn'^ April, 1867. 
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It remains to speak of points connected with the ty- 
pography of the songs. 

We have aimed to give all the characteristic variations 
which have come into our hands, whether as single notes 
or whole lines, or even longer passages ; and of words 
as well as tunes. Many of these will be found very in- 
teresting and instructive. The variations in words are 
given as foot-notes — ^the word or group of words in the 
note, to be generally substituted for that which precedes 
the mark: and it may be observed, although it seems 
hardly necessary, that these variations are endless; such 
words as ** member,'* "believer," "seeker," and all 
names, male and female, may be brought in wherever 
appropriate. We have not always given all the sets of 
words that we have received often they are improvised 
to such an extent that this would be almost imprac- 
ticable. In Nos. 16, 17, 19, etc, we have given them 
very copiously, for illustration; in others we have omit- 
ted the least interesting ones. In spelling, we proposed 
to ourselves the rule well stated by Col. Higginson at 
the commencement of his collection : " The words will 
be here given, as nearly as possible, in the original dia- 
lect ; and if the spelling seems sometimes inconsistent, 
or the misspelling insufficient, it is because I could get 
QO nearer.'* 

As the negroes have no part-singing, we have thought 
it best to print only the melody ; what appears in some 
places as harmony is really variations in single notes. 
And, in general, a succession of such notes turned in the 
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same direction indicates a single longer variation* 
Words in a parenthesis, with small notes, (as " Brudder 
Sammy" in No. 21), are interjaculatory ; it has not, how- 
ever, been possible to maintain entire consistency in 
this matter. Sometimes, as "no man" and "O no 
man," in No. 14, interchangeable forms are put, for con- 
venience sake, in different parts of the tune. 

It may sometimes be a little difScult, for instance in 
Nos. 9, 10, 20 and 27, to determine precisely which part 
of the tune each verse belongs to ; in these cases we have 
endeavored to indicate it as clearly as is in our power. 
However much latitude the reader may take in all 
such matters, he will hardly take more than the negroes 
themselves do. In repeating, it may be observed that 
the custom at Port Royal is to repeat the first part of 
the tune over and over, it may be a dozen times, before 
passing to the " turn," and then to do the same with 
that. In the Virginia songs, on the other hand, the 
chorus is usually sung twice after each verse— often the 
second time with some such interjaculatory expression 
as " I say now," " God say you must," as given in 
No. 99. 

We had some thought of indicating with each the 
tempo of the different songs, but have concluded to print 
special directions for singing by themselves. It should 
be remarked, however, that the same tune varied in 
quickness on different occasions. "As the same songs," 
writes Miss McKim, " are sung at every sort of work, ot 
course the tempo is not always alike. On the water, the 
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oars dip *Poor Rosy' to an even cmdante; a stout boy 
and girl at the hominy mill will make the same * Poor 
Rosy ' fly, to keep up with the whirling stone ; and in 
the evening, after the day's work is done, *HeaVn 
shall-a be my home ' peals up slowly and mournfully 
from the distant quarters. One woman, a respectable 
house-servant, who had lost all but one of her twenty- 
two children, said to me : * Pshaw ! don't har to dese 
yer chiren, missee. Dey just rattles it oflF— dey don't 
know how for sing it. I likes ^Poor Rosy' better dan 
all de songs, but it can't be sung widout afuUheart and 
a troubled sperrity^ 

The rests, by the way, do not indicate a cessation in 
the music, but only in part of the singers. They over- 
lap in singing, as already described, in such a degree that 
at no time id there any complete pause. In ^^ A House 
in Paradise " (No. 40) this overlapping is most marked. 

It will be noticed that we have spoken chiefly of the 
negroes of the Port Royal Islands, where most of our 
observations were made, and most of our materials col- 
lected. The remarks upon the dialect which follow have 
reference solely to these islands, and indeed almost exclu- 
sively to a few plantations at the northern end of St. Hel- 
ena Island. They will, no doubt, apply in a greater or 
less degree to the entire legion of the southeasterly slave 
States, but not to other portions of the South. It should 
also be understood that the corruptions and peculiarities 
here described are not universal, even here. There are 
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all grades, from the rudest field-hands to mechanics and 
house-servants, who speak with a considerable degree of 
correctness, and perhaps few would be found so illiterate 
as to be guilty of them all. 

Ordinar}' negro talk, such as we find in books, has 
very little resemblance to that of the negroes of Port 
Royal, who have been so isolated heretofore that they 
have almost formed a dialect of their own. Indeed, the 
different plantations have their own peculiarities, and 
adepts profess to be able to determine by the speech of 
a negro what part of an island he belongs to, or even, in 
some cases, his plantation. I can myself vouch for the 
marked peculiarities of speech of one plantation from 
which I had scholars, and which was hardly more than 
a mile distant from another which lacked these peculiari- 
ties. Songs, too, and, I suppose, customs, vary in the 
same way. 

A stranger, upon first hearing these people talk, espe- 
cially if there is a group of them in animated conversa^ 
fcion, can hardly understand them better than if they 
spoke a foreign language, and might, indeed, easily 
suppose this to be the case. The strange words and 
pronunciations, and frequent abbreviations, disguise the 
familiar features of one's native tongue, while the rhyth- 
mical modulations, so characteristic of cei-tain Euro- 
pean languages, give it an utterly un-English soimd. 
iVfter six months' residence among them, there were 
scholars in my school, among the most constant in at- 
tendance, whom I could not undei*stand at all, unless 
they happened to speak very slowly. 
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With these people the process of "phonetic decay** 
appears to have gone as far, perhaps, as is possible, and 
with it an extreme simplification of etymology and sjmtax. 
There is, of course, the usual softening of th and t;, or 
/, into d and b ; likewise a frequ^t interchange of v and 
w^ as veeds and veU for weeds and weU ; w(nce8 and pvai- 
hin wine^ for voices and pwm^hin vine. "De wile' 
{vilest) sinner may return'* (Nq. 48). This last example 
illustrates also their constant habit of clipping words and 
syllables, as M hro^ for UtUe brother; pldnfshwn^ for 
plantation. The lengthening of short vowels is illus- 
trated in both these (a, for instance, rarely has its short 
English sound). " Een (in) dat mornin* all day** (No. 56). 

Strange words are less numerous in their patois than 
one would suppose, and, few as they are, most of them 
may be readily derived from English words. Besides the 
familiar btbchra^ and a few proper names, as Cuffy, Quash, 
and perhaps Cudjo, I only know oichurray (spill), which 
may be "throw 'way;** oona oro7ia, "you" (both singular 
and plural, and used only for friends), as "Ona build a 
house in Paradise" ( No. 40) ; and aw^ a kind of expletive, 
equivalent to " to be sure," as, " Dat clot' cheap." " Cheap 
aw." " Dat Monday one lazy boy." " Lazy aw — I 'bleege 
to lick 'em." 

Corruptions are more abundant. The most common 
of them are these: Yearde (hear), as in Nos. 3, etc. 
" Flora, did you see that cat ? " " No ma'am, but I 
yearde him holler." " /SVi^'t^m," a corruption of see ^em^ 
applied (as ^em is) to all genders and both numbers. 
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"Wan' to see how Beefut (Beaufort) stan' — ^nebber 
sh'um since my name Adam.'' Hvddy (how-do ?), pro- 
nounced how-dy by purists, is the common term of greet- 
ing, as in the song No, 20, " Tell my Jesus huddy O.'* 
" Bro' (brother) Quash sen' heap o' howdy." Slniddy^ 
(steady) is used to denote any continued or cus- 
tomary action. " He studdy 'buse an' cuss we," was 
the complaint entered by some little children against a 
large girL " I studdy talk hard, but you no yearde me," 
was Bina's defence when I reproved her for not speaking 
loud enough. When we left, we were told that we must 
" studdy come back." Here, however, it seems to mean 
steady. TiMy is used for mother or oldest sister ; thus^ 
Titty Ann was the name by which the children of our 
man-of-all work knew their mother, Ann. Sic-a or 
M^^-a, possibly a condensation of &ame and like. " Him 
an' me grow up sic-a brudder an' sister." Enty is a 
curious corruption, I suppose of ainH A^, used like our 
"Is that so ? " in reply to a statement that surprises one. 
•* Robert, you have n't written that very well." " Enty, 
sir?" John, it's going to rain to-day." " Enty, sir?" 
Dwy-cleom is used for day-hreah " Do, day-clea^V for let 
me go see Miss Ha'yet ; and de day wouldn't clean." Swn^ 
up is also common. Chu' for "this" or "that there;" as 
•* Wha' chu ? " " See one knife chu ? " Say is used very 
often, especially in singing, as a kind of expletive; 
" (Say) when you get to heaven (say) you 'member me." 
(No. 27.) "Ain't you know say cotton de-de ?" In the 
last sentence " de-de " (accent on first syllable) meang 
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" is there ;** — ^the first efo, a corruption of does for «, mil 
be explained presently ; the other is a very common form 
for dere^ there. 

I do not remember any other peculiar words, but 
several words used peculiarly. Ouss is used with great 
latitude, to denote any offensive language. ^^ Him cuss 
me 'git out." " Ahvy ( Abby) do cuss me," was the 
serious-sounding, but trifling accusation made by a little 
girl against her seat-mate. StarH is a very common 
word, in the sense of hoh " My back stan' like white 
man," was a boast which meant that it was not scarred 
with the lash. " Him stan' splendid, ma'am," of the 
setting of a dress. I asked a group of boys one day 
the color of the sky. Nobody could tell me. Presently 
the father of one of them came by, and I told him their 
ignorance, repeating my question with the same re- 
sult as before. He grinned: "Tom, how sky stan*?" 
" Blue," promptly shouted Tom. Both they seldom use ; 
generally "all-two," or emphatically, "all-two boff to- 
gedder." One for ahne. " Me one, and God," answered 
an old man in Charleston to the question whether he es- 
caped alone from his plantation. " Gone home one in 
de dark," for alone. " Heab'n 'nuff for me one " (i.^., I 
suppose, "for my j)art"), says one of their songs (No. 46). 
Talh is one of their most common words, where we 
should use ^eaJc or mean. "Talk me, sir?" asks a boy 
who is not sure whether you mean him or his comrade. 
"Talk lick, sir? nuflSin but lick," was the answer 
when I asked whether a pai*ticular master used to 
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whip his slaves. CaJl is used to express relationship ; 
as, "he call him aunt" DraWy for receiving in any 
way — derived from the usage of drawing a speci- 
fic amount of supplies irt stated times. " Dey draw 
letter," was the remark when a mail amved and 
was distributed among us whites. Meet is used in the 
sense oi find. " I meet him here an' he remain wid me," 
was the cook's explanation when a missing chair was 
found in the kitchen. When I remarked upon the 
absurdity of some agricultural process — ^^ I meet 'em so, 
an' my fader meet 'em so," was the sufficient answer. A 
gtown man, laboring over the mysteries of simple addi- 
tion, explained the gigantic answer he had got by " I 
meet two row, and I set down two." "I meet you dere, 
sir,'* said Miller frankly, when convinced in an argument. 
Too mmk is the common adverb for a high degree of a 
quality ; "he bad too much " was the description of a hard 
master. Qang^ for any large number ; "a whole gang of 
slate-pencils." Monk in the sense of crush ; " mammy 
mash 'em," when the goat had killed one of her kids by 
lying on it. Senmbhle and liab %en^ are favorite expres- 
sions. A scholar would ask me to make him ** sensibble" 
of a thing. " Nebber sh'um since I hab sense" (^.^., since 
I was old enough to know). Stantion (substantial) was 
a favorite adjective at Coffin's Point. Strain is also a 
favorite word. " Dem boy strain me," explained Billy, 
when some younger boys were attempting to hose him. 
" I don't want to give more nor fifty-five dollar for a 
horse," said Quash, "but if dey strain you, you may 
give fifty-six." " Dat tune so strainful," said Bose. 
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The letters n, r and y are used euplionically. ^' He 
de baddes' little gal from y'ere to n-Europe/* said Bris- 
tol of his troublesome niece Venus; "ought to put him 
on a bar'l, an' den he fall 'sleep an' fall down an' hut 
heself, an' dat make him more sensibble." " Ho n'a 
comin'y sir/' was offcen said of a missing scholar. At first 
I took the n for a negative. I set Gib one day to pick- 
ing out JE^8 from a box of letters. He could not distin- 
guish E from F^ and at last, discouraged with his re- 
peated failures, explained, holding out an F^ " dis y'ere 
Stan' sic-a-r-t^m." (This looks like that.) It is sug- 
gested also that d is used in the same way, in " He d'a 
comin' ; " and «, in singing, for instance, " 'TIS wells and 
good " (No. 25). So the vowel a ; " De foxes have-a 
hole" (No. 2), "Heaven bell arring*' (No. 27). 

The most curious of all their linguistic peculiarities 
is perhaps the following. It is well known that the 
negroes in all parts of the South speak of their elders as 
"uncle" and "aunt, — ^'** from a feeling of politeness, 
I do not doubt; it seemed disrespectful to use the bare 
name, and from Mr. and Mrs. they were debarred. On 
the Sea Islands a similar feeling has led to the use of 
cottsfin toward their equals. Abbreviating this, after 
their fashion, they get co^n or co^ (the vowel sound u as 
in (xmsin) as the common title when they speak of one 
another; as, C'Abram, Co' Robin, Co'n Emma, C'Isaac, 
Co' Bob. JBro' (brother) and SC (sister) and even T (Tit- 

• In South CftTolina " daddj " and ''manm " art more common. 
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ty) are also often used in the same way; as, Bro* Paris, 
SV Racliel, T Jane. A friend insists that Oudjo is 
nothing but Co* Joe. 

Where and wJien are hardly used, at least by the 
common class of negroes. The question " Where did 
you spill the milk?" was answered only with a stare; 
but " which way milk churray ? " brought a ready re- 
sponse. " What side you stayin', sir ? '* was one of the 
first questions put to me. Luckily I had been initiated, 
and was able to answer it correctly. 

There is probably no speech that has less inflection, 
or indeed less power of expressing grammatical relation 
in any way. It is perhaps not too strong to say that the 
field-hands make no distinction of gender, case, number, 
tense, or voice. The pronouns are to be sure distin- 
guished more oi less by the more intelligent among 
them, and all of these, unless perhaps t^, are occasion* 
ally heard. She is rare; Iier still more so; Am being 
commonly used for the third person singular of all cases 
and genders ; W, if my memory serves me rightly, only 
for the objective case, but for all genders and both num- 
bers. J3fe, or V, is, I should think, most common as 
possessive. " Him lick we" might mean a girl as well 
as a boy. Thus we is distinguished from lor me^ and 
dey or dem from him or dat ; and these are, I think, the 
only distinctions made in number. " Dat cow," is singu- 
lar, "dem cow" plural; ** Sandy hat" would mean in- 
diflFerently Sandy^s hat or hats ; " nigger-house " means 
the collection of negro-houses, and is, I suppose, really a 
plural 
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do not know that I ever heard a real possessive case, 
but they have begun to develop one of their own, which 
is a very curious illustration of the way inflectional forms 
grow up. If they wish to make the fact of possession 
at all emphatic or distinct, they use the word " own.^' 
Thus, they will say " Mosey house," but if asked whose 
houde that is, the answer is "Mosey own." " Co' Molsy 
y*own " was the odd reply made by Mylie to the ques- 
tion whose child she was cariying. Literally translated, 
this is " Molsy's ;" Ckf is title, y euphonic. An officer 
of a colored regiment standing by me when the answer 
was made — ^himself born a slave — confessed that it was 
mere gibberish to him. No doubt this custom would in 
time develop a regular inflectional possessive ; but the 
establishment of schools will soon root up all these orig- 
inal growths. 

Very commonly, in verbs which have strong ix)njuga- 
tions, the forms of the past tense are used for the pres- 
ent ; " What make you leflF we ? " "I tuk dem brud- 
der " (No. 30). Past time is expressed by heen^ and less 
commonly done, " I been kep him home two day," was 
the explanation given for a daughter's absence from 
schooL " I done pit my crap in de groun\ " Present 
time is made definite by the auxiliary do ov da^^A in the 
refrains " Bell da ring," " Jericho da worry me." (Nos. 
46, 47). "Bubber (brother) da hoe he tater." So did 
occasionally : " Nat did cuss me," complained one boy ot 
another. It is too much to say that the verbs have no 
inflections, but it is true that these have nearly disap* 
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peared.* Ask a boy where lie is going, and tlie answer 
is ^^ gwine crick for ketch crab " (going into the creek 
to catch crabs) ; ask another where the missing boy is, 
and the answer is the same, with gone instead of gwine. 
The hopeless confusion between auxiliaries is sometimes 
very entertaining : as " de-de " " ain't you know ? " "1 
didn't been/' « De Lord is perwide " (No. 2). " You'd 
better pray, de worl' da [is] gwine*' (No. 14). "My 
stomach been-a da hut me/' 

Some of these sentences illustrate two other peculiari- 
ties — ^the omission of auxiliaries and other small words, 
and the use of for as the sign of the infinitive. " Unky 
TaflfcallCo'Flora for drop tater/' "Good for hold comb" 
was the wisest answer found to the teacher's question 
what their ears were good for. " Co' Benah wan' Mr. — 
for tuk 'em down," was Gib's whispered comment when 
the stubborn Venus refused to step down from a bench. 
After school the two were discovered at fisticuffs, and on 
being called to account—" dat same Benah dah knock me," 
said Gib; while Venus retorted with " Gib cuss me in 
school." 

It is owing to this habit of dropping auxiliaries that 
the passive is rarely if ever indicated. You ask a man's 
name, and are answered, " Olc^ man call John." " Him 
mix wid him own fat," was the lescription given of a 
paste made of bruised ground-nuts, the oil of the nut 
furnishing moisture. " I can't certain,'' " The door didn't 
fasten," "The bag won't full," " Dey frighten in de dark," 
are illustrations of every-day usage. 

Digitized by VjOOQ IC 



• •• 



ITiriTXD 8TATXS. ZZZUI 

Proper names furnish many curious illustrations of 
tlie corruption in pronunciation. Many of them are im- 
possible to explain, and it is still only a surmise that 
Fimmch is derived from Phomix^ and Wyna from Mai 
Vina (the first syllable being dropped, as in ^NeUua for 
CbmelivSj and ^MvJhis for MaruUus.) JBlacleas is un- 
questionably ^(^ct^«, and /Sbo£ no doubt Psyche; Strap- 
pan is supposed to be Sbrephcm. All these are common 
names on the Sea Islands. Names of trades, as MUler^ 
Bubcher^ are not uncommon. One name that I heard of, 
but did not myself meet with, was After-da/rh^ so called 
because he was so black that ^ you can't sh'um 'fo' day- 
clean." 

In conclusion, some actual specimens of talk, illus- 
trating the various points spoken of^ may not be without 
interest. A scene at the opening of school :* 

"Charles, why did n't you come to school earlier?" 
" A-could n't come aoon to-day, sir ; de boss he sheer out 
clo' dis momin'. " " What did he give you ? " " Me, sir ? 
I ain't gU; de boss he de baddest buckra ebber a-see. 
De morest part ob de mens dey git heaps o' clo* — more'n 
*nuflF; *n I ain't git nuflSin." "Were any other children 
there ? '' " Plenty chil'n, sir. All de chil'n dah fo' sun- 
up." " January, you have n't brought your book." " I 
w, sir ; sh'um here, sir ? " "Where is Juno V "I ain't 

* It is proper to state that most of the materials for this scene were ftimished 
by Mr. Arthur Sumner, which accounts for the similarity of certidn of the ex- 
pressions to those in the dialogue given in the September number of the Boston 
FntdmatCt Beeord. 

Digitized by VjOOQ IC 



ZXXiv SLAYS BOITGM OF THB 

know where he gone, sir" "Where is Sam?** **He 
didn't been here." " Where is the little boy, John? " 
"He pick up he foot and run/* A new scholar is 
brought : " Good momin*, maussa ; I bring dis same chile 
to school, sir : do don't let 'em stay arter school done. 
Here you, gal, stan' up an' say howdy to de genlmn. Do 
maussa lash 'em well ef he don't lam he lesson." "Where's 
your book, Tom ? " " Dunno, sir. Somebody mus' a tief 
'em." " Where's your brother? " " Sh'um dar ? wid 
bof he han' in he pocket ? " "BiQy, have you done your 
sum?" "Yes, sir, I out 'em." "Where's Polly?" 
" Polly de-de." Taffy comes up. "Please, sir, make me 
sensibble of dat word — ^I want to ketch 'em werry bad, 
sir, werry bad." Hacless begins tP read. He spells 
in a loud whisper, "g-o; g-o ; g-o— can't fetch dat word, 
sir, nohow." 

The first day Gib appeared in school I asked him 
whether he could read, and received a prompt answer in 
the affirmative. So, turning to the first page of Willson's 
Primer, I told him to read. The sentence was " I am 
on," or something of that sort, opposite a picture of a 
boy on a rocking-horse. Gib attacked it with great 
volubility, " h-r-s-e, horse. De boy is on top ob de 
horse" — ^adding some remarks about a chair in the 
background. His eye then fell on a picture of an eagle 
and without pausing he went on, " De raben is big bird." 
Next he passed to a lion on the opposite page, "Dog 
dog;" but just then a cut above, representing a mar 
and an ox, proved too strong for him, and he proceeded 
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to give a detailed history of the man and the cow. 
When this was completed, he took up a picture of a boy 
with a paper soldiers'-oap and a sword. ^^ Dis man hab 
sword; he tuk 'e sword an* cut 'e troat" Here I checked 
him, and found, as may be expected, that he did not 
know a single letter. 

A scene at a government auction : Henry and Titus 
are rivals, bidding for a piece of "secesh*' furniture. 
Titus begins with six dollars. " Well, Titus, I won*t 
strain you — eight." "Seven," says Titus. "Ten," says 
Henry. " Twelve," says Titus. " And den," said our 
informant, " Henry bid fourteen an'- tuk *em for fifteen." 
One day when we returned from a row on the creek, 
to make a call, Dick met us with his face on a grin : 
" You seen him ? you seen Miss T I / seen him. I tole 
him you gone wid intention call on she, but de boat 
didn't ready in time. He cotch you at Mr. H., on'y da 
horse bodder him at de gate." One of the boys came 
to me one day with the complaint, " Dem Ma^ B. Fripp 
chil'n fin* one we book," i. a, those children from Mr. T. 
B. Fripp's have foimd one of our books. " '£ nebber 
crack 'e bret," id., say a word. "What make you 
don't?" "Mr. P. didn't must" " I don't know what 
make I didn't answer." "How do you do to-day?" 
"Stirrin;" "spared," "standing "out o' bed," 
(never " very welL") Or, of a friend, " He feel a Ue bet- 
ter'n he been, ma*am." 

" Arter we done chaw all de hard bones and swallow 
all de bitter pills," was part of a benediction; and the 

Digitized by VjOOQ IC 



XXXVl SLAVE B0K08 OF THE 

prayer at a " praise^meeting " asked "dat all de white 
bredren an* sister what jine praise wid we to-night might 
be bound up in de belly-band ob faith." At a funeral 
in a colored regiment : ^^ One box o* dead meat gone to 
de grave to-day — ^who gwine to-morrow? Young man, 
who walk so stiflf — ebery step he take seem like he say, 
* Look out dah, groun*, I da comin*." The following is 
Strappan's view of Love. " Arter you lub, you lub, you 
know, boss. You can't broke lub. Man can't broke lub. 
Lub Stan' — 'e ain't gwine broke. Man hab to be berry 
smart for broke lub. Lub is a ting etan' jus' like tar ; 
arter he stick, he stick, he ain't gwine move. He can't 
move less dan you burn him. Hab to kill all two arter 
he lub 'fo' you broke lub." 

It would be an interesting, and perhaps not very diffi- 
cult inquiry, to determine how far the peculiarities of 
speech of the South Carolina negroes result from the 
lasge Huguenot element in the settlement of that State. 
It would require, however, a more exact acquaintance 
than I possess with the dialects of other portions of the 
South, to form a judgment of any value upon this point. 
Meanwhile, I will say only that two usages have struck me 
as possibly arising from this source, the habitual length- 
ening of vowel sounds, and the pronunciation of Mavsaaj 
which may easily have been derived from MonMev/r. 
After all, traces of Huguenot influence should by right 
be found among the whites, even more than the blacks. 

[W. P. A.] 
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It remains for tlie Editors to acknowledge tlie aid they 
have received in making this compilation. To Col. T. 
W. HiOGiif SON y above all others, they are indebted for 
friendly encouragement and for direct and indirect con- 
tributions to their original stock of songs. From first 
to last he has manifested the kindest interest in their 
undertaking, constantly suggesting the names of persons 
likely to afford them information, and improving every 
opportunity to procure them material. As soon as his 
own valuable collection had appeared in the Atlantic 
MontUy^ he freely made it over to them with a liberality 
which was promptly confirmed by his publishers, Messrs. 
TiGKNOB & Fields. It is but little to say that without 
his co-operation this lA/ra AfrUxma would have lacked 
greatly of its present completeness and worth. Through 
him we have profited by the cheerful assistance of Mrs. 
Chablbs J. BowBN, Lieut.-Colonel C. T. Tbowbbidqe, 
Gapt. James S. Booebs, Bev. Hobace James, Capt. Geo. 
S. Babton, Miss Lucy Gibbons, Mr. William A. Baeeb, 
Mr. T. £• BuoGLEs, and Mr. James ScnotJLEB. Our 
thanks are also due for contributions, of which we have 
availed ourselves, to Dr. William A. Hammond, Mr. 
Geo. H. Allan, Lt.-Col. Wm. Lee Apthobp, Mr. Kane 
O'DoNNEL, Mr. E. J. Snow, Miss Chablotte L. Fobten, 
Miss L AUBA M. To WNE, and Miss Ellen Mubbay ; and for 
criticisms, suggestions, communications, and unused but 
not unappreciated contributions, to Mr. John B. Dennett, 
Miss Annie Mttohell, Mr. Beuben Tomlinson, Mr. Ab- 
THOB SuMNEB, Mr. N. 0. Dbnnett, Miss Maby Ellen 
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Peibce, Maj-6en. Waobe Swayne, Miss Maria W. Bbn- 
TONy Prof. J. SiLSBT, Rev. John L. MoKim, Mr. Albert 
Griffin, Mr. A. 8. Jknks, Mr. E. H. Hawkss, Rev. H. C. 
Trumbull, Rev. J. K. Hosmer, Rev. F. N. Knapp, Brev. 
Maj.-6en. Truman Seymour, Maj.-Gen. James H. Wil- 
son, Mr. J. H. Palmer, and others; and finally, to the 
editors of various newspapers, who gratuitously an- 
nounced the forthcoming volume. 

Conscious of many imperfections in this, the result of 
not inconsiderable joint labor for nearly a year, the Edi- 
tors submit it, nevertheless, to the public judgment, in 
the belief that it will be pronounced deserving of even 
greater pains and of permanent preservation. 

William Francis Allen, 
Charles Piceard Ware, 
Lucr McKiM Garrison. 
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Travel on 81 

Trouble of the World, The 8 

Trouble of the World, This la the 99 

Tnmsiuner. tnm 88 

Wait, Mr. Mackright 48 

Wake up, Jacob 86 

We wUl march through the valley 78 

What a trylngtime 74 

When we do meet again 41 

White Marble Stone, llM 49 

Who is on the Lord's side 08 

Winter, llM T8 

Wrestle on, Jacob 4 

You must be pura and holy lOT 
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SOUTH-EASTERN SLAVE STATES : 

Including South Cabolina, Georgia, and the Sea 
Islands. 



Digitized by VjOOQ IC 



Digitized by VjOOQ IC 



DIRECTIONS FOR SINGING 



1m additioii to those already given in the Introduction, the following ezplan^ 
tions may be of aaabtance : 

Where all the words are printed with the mnsic, there wUl probably be little 
difficulty in reading the songs ; but where there are other words printed below 
the music, it will often be a question to which part of the tune these words be- 
long, and how the refrain and the chorus are to be brought in. 

It will be noticed that the words of most of the songs arrange themselyes into 
it&nzas of four lines each. Of these some are rtfrain, and some are verte proper. 
The most .^mmon arrangement gives the second and fourth lines to the refrain, 
and the first and third to the yerse ; and in this case the third line may be a 
repetition of the first, or may have different words. Often, however, the refhiin 
occupies only one line, the verse occupying the other three ; while in one or 
two songs the verse is only one line, while the refhtln is three lines in length. 
The refhdn is repeated with each stanza : the words of the verse are changed al 
the pleasure of the leader, or fugleman, who sings either weU-known words, or, 
if he is gifted that way, invents verses as the song goes on. 

In addition to the stanza, some of the songs have a chorus, which usually 
consists of a fixed set of words, though in some of the songs the chorus is a good 
deal varied. The refhiin ot the main stanza often appears in the chorus. The 
stanza can always be distinguished from the chorus, In those songs which have 
more than one stanza, by the figure ** 1** placed before the stanza which is print- 
ed with the music ; the verses below being numbered on '* 2," ** 8,** ** 4,** &c. In 
a few cases the first verse below the music is numbered '* 8 ;** this occurs when 
two verses have been printed above in the music, instead of the first verse )>cing 
repeated. When the chorus has a variety of words, the additional verses are 
printed below without numbers. 

In the following list the first fifty tunes in the collection are classified according 
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DnuBonom fob snranro. 

to the peenliftritj of their diyitioii into yene and refrain. It is hoped that this 
will help to remoTe all obecnritiee with which the reader may be embai riw e d . 

No expIanaUon is needed for Nos. 2, 12, 18, 18, 23-26, 84, 86, 88-48. 

Single line and refrain, 27, 88. 

•• u withchoniSb6,28. 

Stanza of 4 lines t 

Ko refrain; chorus, 11. 

4th line refrain ; introduction, 7. 

«* «' chorus, 8, 9, 10, 18, 87, 48. 

Ist and 2d lines rerse, 8d and 4th refrain ; chorus, 1, 4. 

ist and 8d ** ** 2d and 4th refrain, 14, 17; 20, 28, 81, 82, 88, 47, 48; 
49, 50. 

Ist and 8d lines verse, 2d and 4th refrain ; double, 21. 
•• ** " •• •• chorus, 8, 80, 44. 

" •• •« M introduction, 46. 

1st line yene ; chorus, 8. 

*' ** (double); chorus, 19. 

8d " " , 16. 

As regards the tempOf most of the tunes are in 2-4 time, and in most of these 
J» 100— (say) 100-120. ThespiritM>f the music will determine the UmpoviritMn 
these limits. The slower tunes are 1, 8, 9, 17, 21, etc. No. 2 is about J — 160- 
180, and perhaps had better have been written in 8-8. So No. 18 would be 
better in2-4; as it is, the J — 160-170. No. 24 should be read as if divided hi 
2-4, with J "• 100. The tempo of the rowing tunes has been already indicated. 

The pitch has generally bean accommodated to voices of medium rangOt 
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SLAYE SONGS OF THE UNITED STATES. 



1. 



BOLL, JORDAN, BOLL. 




1. Mj bnidder* sit-tin' on do tree of life, An* he jearde whenJor-dui 




roll; Boll,Jor-den, Boll, Jor*dan, Roll, Jor-dan, roll! 



t^iiji^^jy s -^^H^j^j-tT^j^ 



O merch de en - gel mareh, O march de an • gel march ; O m j 



^^^-f n^= ^~^'^=f'fH^-j^--} ^- }^-r^W 




•ool a*riie in Heaven, Lord, For to jeardewhenJor-dan roll. 



S LitUe ohil'en, learn to fear de Lord, 
And let your days be long; 
Boll, Jordan, ^o. 

8 0, let no false nor spiteful word 
Be found upon your tongue; 
Boll, Jordb 1, &0. 

• Tv^'i Fuller, Deacon Henilukw, Bmdder Momft MaMa Unkam, 4a 

(This spiritual probably extends from South Carolina to Floridat and ia i 
of the best known and noblest of the songs.] 
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8. 



JEHOTAH, HAILELUJIH. 



li j>aJ l rJ^ff l f f 



ULi^fM 



» 'lei 



Ja • lMvimh.UaI-1* -ta-jab,De Lord !• p«r-wid«k*Ja-lMTlali, Hal-la- 



r;f>r r ^'^ ^ j i .ij^uj/^ i .i J'^ i 



- In - jah, De Lord !■ per-wide. De fox-ei hAT«-a boltt, an* de 



^^ip 



ff i^^J | J'J'JJl■li l 



Ion of Man M 



dunnotwherelolajdawMiy hctd* 



bixdiei haye-a neit, De Son < 

• Will proTlda. 

1 HEAB FROM HEATEN TO-DAT. 



f!iJ'r i r-/'ic r. J'j^j i ^/j'^J'^t 



Hur-ry* on, my wea-ry lonl, And I jearde from heaTsn to • 



i 



±T1 



tyno^^ 



' JU' I J' J^J^ J 



^ i^U-i 



day, Hnrry on, my wearytaonl, And I yearde from heaveu to ■ day. 



^ 



SI f 1 8 



^ 



^m 



^ 



:i±3t 



^ 



1. Mj tin is for - giv • en and mj lonl set free, And I 



j>.^*'j';j'.Mj ^;' i j'.^''^jo^ 



yearde from heaven to • day, My sin is for-g^r-en, and my 



|t)>J' J' J. JtJi l Jj!;, J iJ' Ji 



soul set free, And I year -de from heav-en to - day. 

2 A baby bom in Bethlebem, 

And I yearde, Ao. 
8 De trumpet sourd In de oder brigbt land.! 

4 My name is called and I must go. 

5 De bell is a-ringin' In de oder brigbt world. 

« T»v^ t ]|y bmdiler, Bnidder Jacobs Sister IU17. I WofkL 
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tdUme. 



BLOW TOUB TBUKFET, 6ABEIEL 



[ |,»ti ^iJ'/' jj i ;■;■."■ ji\n' ^ 



h De tall - 68' tree in Fa - ra - dise, De Chris-tian call de 



f^» j'/;>JM-^'n'J' | J'. ;i jJ.- l 



tree ot life; And I hope dat tmmp might blow me home To de 



yj;J'j'j.UMi i !ff.f ripr.- i r^^fyrr^.|ii 



new Je - m • sa-lem. Blow your trumpet, Gabriel, Blow loader, loader; And I 




hope dat tramp might blow me home To de new Je-m - la • lem. 



S Paul and Silas, bound in jail, 
Sing God's Draise both night and daj; 
And 1 hope, &c. 

(This hrmn is sang in Virginia In nearly the same form. The following 
minor Tonation is givpn by Mn« Buwen, as heard by her in Charleston, some 
twenty-five years ago:J 



- 9^^ 



5^^ 



h— N 



±t^ 



±=fc: 



m 



Paal and Si - las, boond in jail. 



Christians pray both 



i 



g^^^^i^F^-N-VJI 



> '^ h ^ 



^"f^^^rWf 



* 



x±3t: 



night and day, And I hope dat tramp might blow me home To my 



i 



> S -^ > N !> MH>. .^ S 



m 



^s 



-n-^ 



^ 



^- 



-^ 



new Je-ru-M-lem. So blow de tnuupet, Oabriel, Blow detnimpet 



^^J^J^ | J'.N'J' | j.„;.i, ;,Ji | /.J' 



hrh 



loader, And 1 hope dat tramp might blow me home To my new Jera-«a - lem. 
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5. 



FBllBE, MEMBER. 



fa-^^ff^=6± ^UJ^ / J' l y]ryr\ 



Praise, member,* praige Ood» I praise my Lord on • til I die; 



i 



s^ 



si 



^ 



Praise, member, praise God, fAnd reach de heaven -ly home.^ 1. O 



i 



^ S S-^ 



^ 



^ 



^ 



d5 



5S 



g 



Jor-dan's bank § is a good old bank, And I hain't bat one more 



$ 



ijcjfc 



^ 



Pfi^ 



^ 



fc=fs 



^ 



m 



Pt- 



M_i. i 



:M±3 



riy-er to cross; I want some Taliant sol-dier To help me bear the oroi!, 

2 soldier's fight is a good old fight, 
And I hain't, &o. 

8 1 look to de East, and I look to de West 

4 1 wheel to de right, and I wheel to de left 

• Believer. t Religion so sweet % Shore. I Stream, Fight 

JThe last Terse is varied in seyeral different ways ; Col. Higginson giyes, 
'' There's a hill on my leff, an' he catch on my right," and says, *' I ooalo get 
no explanation of this last riddle, except, ' Dat mean, if you go on de leff, you 
go to 'struction, and if yon go on de right, go to God, for sure.' " Miss Forten 
gives, ** I hop on my right an' I cateh on my leff,*' and supposes *< that some 
peon liar motion of the body formed the original acoompaniment of the song, 
out has now fallen into disuse." Lt. Col. Trowbridge heard this hymn sung 
among the colored people of Brooklyn, N. Y«, sereral years ago.j 



6. 



WRESTLE ON, JACOB. 



m 



fe^ 



^^ 



3^E 



=?=?• 



r 



1. I hold my bradder*wida tremblin' han', De Lord will 



}f ^ N I 



£ 



SE 



m 



^t 



bless my sonl f Wrastl' on, Ja-oob, Ja - cob, day is a - breakin', 
• tf7 sister, Bnidder Jscky, All ds member. 1 1 would not let him ga 
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j^zrut-jrrC-M c [ p r I f ^ i 



WimU' cm, Ja - oob, Oh he*, wooldnot l«i blm go. 
2 I will not l«t you go» mj Loxd* 
8 Fishermaii Peter out at sea. 
4 He oastt all night and he oaitf aU day. 
6 He I oatoh no fish, but he | oatoh aoma lonL 
6 Jacob hang firom a tremblin' limb. 
•LoidL tFUta. XL 

ITUa ii also rang in Maryland and Virginia, in a slightly modified form. A 
Vixginia Terse is, — 

J looked to the East at the breaking of tha day, 
The old ^ip of Zion went sailing away.] 



7. 



<A 



THE LONESOME TAlLET. 

For. I 



^ffef-F^^^J*^ pT^^rJp l ^'J^^^ 




My bmdder, *want to get re-li-gion? Go down in de lonesome Tslley, ete. 

/9\ 



Ti-jd^j J..I JJ^ m 



r^^ 



a M M 



1. Go down ia de lonesome ivl-Iey, Oo down in de lonesome 



^ 



H— K- 



igg 



«s 



^^p 



X=Z 



x=s 



TalleyimyLord; Go down in de lonesome TslleyfTo meet my Je-sos dersb 

2 feed on milk and honey. 
8 John he write de letter. 
4 And Mary and Marta read 'em. 
• sister Kftty, etc 

['**DeTalley,' and'de lonesome Talley' were fnmiliar words in their felf- 
gious exi^rienoe. To descend mto that region implied the Mime yntcess with 
the * anxious seat ' of the camp-meeting. When a young girl was supposed to 
enter it, she bnund a handkerchief bv a peculiar knot orer her head, snd mado 
it a point of honor not to change a single garment till the day of her baptism, 
BO that she was sure of being in physical readiness for the cleansins rite, what- 
ever her spiritual mood micht be. More than once, in noticing a damsel thus 
mystically kerchiefed, 1 have asked some dusky attendant its meaning, and 
huTe received the unfdilhip; answer, - framed with their ususii indilBTereoce to the 
genders of pronounsi-— * He in de lonesome valley, sa.' "^CoL Hi^iiaon.) 
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8. 



I CllTT STIT BEmND. 



#^^^ 



m^m 



Char. I oan't stay be-hind, my Lord, I cau't stay be - hind I 



is 



Pr- ^. J^ ^ F= s s s jt 



m 



:1Sz=^=^J-:~ 



^ 



1. Dere's room e-nough, Boom e - nongh. Boom e - nongh in de 
Var. I 



fc: 




^" j'j'j'iij'j' j'i i gT77[> :■} ! 



^0^^ 



heaven, my Lord ;* Boom enough, Boom enough, I oaii*t stay be-hind. 

2 1 been all aroand, I been all around, 
Been all around de Heaven, my Lord. 

S I've searched every room — ^in de Heaven, thy Lord, f 

4 De angels singin'l — all roond de trone. 

5 My Fader call — and I most go. 

6 Sto-back,§ member; sto-baok, member. 

• For you. t And Heaven all around, t Crowned. I "Sto-badc'* means ''Shont backwards.** 

[This •* phout" is very widely spread, and variously sun^. In Charleston it 
is simpler in its movement, and the refrain is *< 1 can't stay away.*' In £ ige- 
6eld it is expostulating : " Don't stay away, my mudder." Col. Higginson givei 
the following version, as sung in his regiment : 

"O, my mudder is gone! my mudder is gone! 
My mudder is gone into heaven, my Lord I 

I can't stay behind ! 
Dero 's room in dar, room in dar. 
Boom in dar, in de heaven, my Lord! 

I can't stay behind. 
Can't stay behind, my dear, 

I can't stay behind ! 

**0, my fader is gone! d:;c. 

*'0, de angels are gone! Ac 

"O, I 'se been on do road! I 'se been on de xoadl 
I 'se been on de road into heaven, my Lord! 

I can't stay behind! 
O, room in dar, room in dar. 
Boom in dar, in de heaven, my Lord! 

I can't stay behind 1" 
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Lt Col. TrowMdge is of opinion that it wm brought from Florida, as he 
Unt Iieard it in Dec , 1862. from a V>oat-load of Florida yolilin: ii 1>rouL'lit up hy 
Lt. Col. Billings. It was not heard by Mr. Ware at ColKii^ Point until that 
winter. It seems hardly likely, however, that it otmid have niado its way to 
Charleston and Edgefield since that time. 'I'he air became '' iinmensfly pop- 
ular" in the regiment, and wu^ soon adopted for military purpo^e^i. so that the 
class leaders indignantly complained of ''the drum corps using do Lord's 
ebona.'^ 



9. 



POOR BOST. 



p f f r-hB-ft^ ^ 



1. Poor Ro - sy, poor gal '/ Poor Ro - sy. 



po<»r 



car. 



i 



H s V 



ts=S 



& 



^=r^ 



ftJJ «l 



Bo • qr break m7poorhvart,He«v'u8ball-abo my home. 



* 



^ J- .B i w 



#-g^X 



35 



■;^-^-#^ii- 



can -not stay in hell one day, Heav*n 



bhall*a be 



my home ; 1*11 



i 



-V— K— fe- 



-•-d- 



m 



^ j-.v.;u'.' ^ 



±=g= 



and pray my soul a-way, HeaY*n sball-a be my home. 

2 Got hard trial in my way, (to) 
Heav'n shall-a be my home. 
O when I talk, f I talk t wid God, ) (Wf) 
Heav'n shall-a be my home. \ 

8 I dnnno what de people I want of me, iter) 
Hear'n shall-a be my home. 



• Poor Caasr, poor boy. 



t Wslk. 



(This aonj; ranks with *' Roll, Jordan," in dignity and favor. The following 
variation ofthe second part was heard at ** The Oaks :'*] 



\pri\^^-^^^^j^[}.UJJ:-Api 



Be •lore I stay in hell one Uny, Hi'.iveii slmlf-A be my home; 
I sing and play my soul a • way. Heaven ihalla be my homsi 
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10. 

h 



THE TBOUBLE OF THE WORLD. 




m:. i-'M ^t7-j-^f^t-J 



$ 



1. I want to be* m/ F* - dat't cliU'-an, I want to be 



ft=:tK 



H?f--f' ^'t! \ t ^^ 






mj Fa - der'i eh.r- CD, I want to be mj Fa- der chir-en. 



i 



K - ^ 



m 



j¥P=t=pt=i''m 



g ■ 



KoU, Jor-d«n, roll. 



O 8ay,t<^ii*t you dune wid de 



\ (y 1 1 f /'T/' i J I ji-jt-ji-j^^ 



timi*ble ob de world, Ah 1. 



troa -ble ob de world. Ah I 



f^ Jj^j j,^ lk ^^0 



Say ainH yoa done wid de tron-ble ob de world, Ah Roll» Jor >dan, lolL 

2 I ask da Lord bow long I hold 'em, (Ur) 
Hold 'em to de end. 

8 Mj sina ao beaTj I can't get along, Ah ! Ao. 

4 I caat my aina in de middle of de aeaf Ah! &o. 



*090B< 



(laba. 



t Uj riiter, My maddCT, ds^ 



[Thia la perbapa aa good a rendering of thia atrange aong aa can be ffiren. 
The diffioulty ia in the time, whioh is rapid, bnrried and irregular to a degree 
which ia very hard to imitate and impoeaible to repreaent in notes. The fol- 
lowing ia aong in SaTannab, with the aame refrain, ** Trouble of the world i*^ 

h 



m 



i" J" S" j-hf^ 



*=■-=?=¥ 



f»— ^ 



^ 



MZZM. 



wish I was in ju - bi • lee. Ha, jn • hi - lee ; I 



i 



i^ 



f. > r I J 



T*— N- 



m 



N— N 



a a 



# — 0- 



wish I waa in ja • bi - le^ BoU, Jor- dan, loIL 



Digitized by VjOOQ IC 



11. THEKE13 1 MEETINe HEBE TO-NIGHT. 



^^ 



ii ■ ■ |i. 



rn i n i 8-'^4f^ 



g= t^ k k 



1. I take mj text in Mattew, and b/ de Re- re - la- tion, I 



§M C r J1 -^^ J4id^WHH^t^1lFpF 



know yon hj jonr gar-ment, Dere*f a ineet-in|^ here to • night. DereW 
Ohl 



A-hht-t\ ^ h =t=F^ ^-^ = 



m 



meet-ing here to-night, (BradderTon7i)Dere*f a meet*ing hereto 
Oh I 




a ^iMrirti^^^ 



• nightf (Sifter Kina,) Dere*f a meeting here to-night, I hope to meet a • gain. 



8 Brndder John was a writer, he write de laws of God; 
Sister Mary say to bmddcr John, "Brndder John, don't write no more." 
Dere's a meeting here to-night. Oh! (Brodder Sandy,) (fris) 
Dere's a meeting here to-nlghty 
I hope to meet again. 

[Mrs. Bowen gives ns the following beaatifol Tariationy as sung in Charles- 
ton:] 



$ 



w 



S 



P #— ^— ^ 



e=rg 



JiJigX4 



I tee brudder Mo • les yon - dcr, And I think I ought to 



ifcXjk-J?4^y^! j;s:j.>^U^ JU^L 



know him, For I know him by his gar-ment, He*8 a blestung hero to 



I 



^^3 



tS=f5=l£ 



>|Ji/'J^|/;;:^ 



tntzDti 



night ; He*t a bleis-ing here to • night, He's a blc8s-iu<;r here tu 




i fJ'j'JiJ'^jiji i J^ ^ 



)' J " P l k ' 



• ai^iti And I think I ought to know him, Uh^'b a bless-ing hei*e to - nijrbt 
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10 



12. 



HOLD TOUR LIGHT. 



^«?5= 



^^ 



:^=fc 



7 1 ' ;n r cJi 



*: 



;zdbt:Jt 



i 



What make ole Sa- tan da foMow me fo ? Satan hain*t nottin* at 



i=i 



f::ni-s^u 



^:;*- 



33^ 



H^ 



:t=t 



:t 



P 



all for to do wid* me. (Run leeker.) Hold yonr light, (Siiter Ma ry.f) 
J» ^ > > . . ■ '^^^ • J.I 



:t=t 



It 



< < 



^ 



-»-^g- 



Hold your light, (Seeker turn back,) Hold your light on Ca • naan ihoro. 
• Long 0'. t All da member, Tom leeker. 



13. 



HAFPT MORNING. 



i 



* 



E 



a 



^-s- 



-# — #- 



:^ 



^^ 



:zz 



:3:?rg: 



I 



Weep no more, MarU, Weep no more, M* r}r,*Je-ras riae from de 

i n-T ■ I . . .. . '— . ■ I 1 fc; 



T 



22j 



i 



^-^- -rt •. •■ 



M ^ I ?, 



*=1^ 



dead, Hnp-pyf mom • ing. Glo-riousI mom - ing, Glo-rions 



5=1= 




i 



^■ * ii-&. 



-«- 



^^ 



:cn 



m 



P^ 



S53t 



mora • ing, My Sa-viour rise from de dead, Happy mom - ing. 
• Donbt no more, Thomai. t Olorloui, Sunday. I wliat a t$nf Stuidaj* 



14. 



NO MAN GIN HINDER ME. 



I 



^m 



£ 



£ 



^B^ 



^^ 



> ?~y- 



T — sr 

Walkin, kind S» -Tiour, No man can Ua-der metWalkia, aireet 
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11 



i 



I 



iK=p= 



^=*=T=^ 



Je- fufl, No man can hin-der iDe!2.8ee whAtwoii-der J« - sua done, 



^jy^^tfe^FEfes^?^ 



=?r=X:: 



-# — #- 



O no mau ean biii*der met See what won- der Je • sua ilone, 



i 



^ 



tfef -l r ri-JJ 3^ 



4scts 



^ 



• ■ j' — s 



O no man can bin*der me 1 O no man, no man, no man can 




E^ 



rk^ 



^ 



ficr,\ 



bin - der me I O no man, no man, no man can hin-der me 1 



s^ 



8 Jesas make de dumb to speaK. 
4 Jesus make do cripple walk. 
6 Jesus give .de blind his sight 

6 Jesus do most anjting. 

7 Rise, poor Lajarush, from de tomb* 
^ 8 Satan ride an iron-gray liorse. 

J^ 9 King Jesus ride a milk-white horse.. 



Variation. 




Tou*dbet-ter praj, de world da gwine, No man can hinder me ! De 



\^^r^^-^^ ^^^^E$E^^ 



Lord hare mer- ^ on my soul, No man can hin-der mel 
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u 



16. 



LORD, UBMEHBEB HE. 




lit - tie man, And he goes from do* to 



do'. He kill fome sonb and be wounded fome. And he Tef * some sools to praj. 



t^ ^H^diJ ^^| ^£4:^ ;M^^p 



Oh* Lord, re-mem-ber me^ Do, Lord, re-mem-ber me; Be- 



t^M3^= JL. ^^fei^^ q 4 ^^^ 



ber mef as de year roll round. Lord, re • member me. 

8 I want to die lik*-s Jesiis die, 

And he die wid a free good will, 
I lay out in de grave and 1 stretchee out e anm, 
IH>, Lord, remember me. 



•Do. 



1 1 pny (CI7) to de Lord. 



ift. 



NOT WEABT TET. 



hF^^rr-F^ 



rftTP: 



■ n 



^M 



¥=V- 



O me no wea-ry yet, O me no wea-iy yetl. I 




hayea wit-uess in my heart, O me no weary yet (Brudder Tony *) 

2 Since I been in de field to f fight 
8 I have a heaTen to maintain. 

4 De bond of faith are on my sooL 

5 Ole Satan toss a ball at me. 

6 Him tink de ball would hit my soul. 

7 De ball for hell and I for hearen. 
• Sisur llaiy. 1 1 
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17. 



BEUQION SO SWKET. 



i jMt iu t\H^^Ai t-nf H M 



1. O walk Jor • daa long road, And ra - li • giun so sweet ; O re • 



i)''«Ut C'g l M-'^ J'^l^^-J 



f 



li • gion is good for a • njr-ting, And re • ii • gion so sweet. 

8 Religion make you happy.* 

4 Beligion gib me pati6noe.t 

5 member, get religion. 

6 I long time boon a-buntin'. 

7 I seekin' for my fortune. 

8 01 gwine to meet my Savior. 

9 Qwine to tell him liout my trials. 

10 Dey call me hoastin' member. 

11 Dey eall me turnback t Christian* 

12 Dey call mo 'struction maker. 

13 But 1 don I care what dty call me. 

14 Lord, trial 'longs to a Christian. 

15 tell me 'bout religion. 

16 I weep for Mary and Marta. 

17 I seek my Lord and I find him 



KHunMe. 



t Honor, Oomfort. 



tLjlu\ 



18. 



HUNTING FOR THDE LORD. 



^M ^ j ! J i H /■ J-i y) \ ! I' -Hrfe £:i^ t 



Hunt till yon find him, Halle - In -jab, And a - buntin^ for do 



i i|'" i r ; 1 1 i.. }mr^ tp^ /J'I^^ttjp 



Lords TUljoufindbim, Halle-lu-jah, Anda-huntia* for de Loid. 
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19. 



GO TS THE WILDERNESS. 



^ 



tP ;■ J' i'\i ^ U 



e f ; ; 



I wait up - on de Lord, I wait up - on dr Lord, I 



i 



# I p > 



^^ ^^'^'O^ i j^ 



s 



? 



^ ¥ ¥ 



wait up- on de Lord, my God, who take a- way de sin of the world. 



i 



fcfc^ - :^^ 



jMi-JS-jO^ 



1. If jon want to find Je - sus, go in the wil - der • ness, 



^f-f-^-^^n^W^-¥!^K: J^ \JJ1 : 



Go in de wilder-ness, go in de wildcrueBs, Monrnin* bmdder. 



f = i-^^-^^TK i 



^ 



go in . de wil - der • nets, I * wait up - on de Lord. 

8 Tou wtftit to be a Christiaii. 

4 You want to get religion. 

5 If 70U Bpeo' to be conrerted. 

6 weepin' Maij. 

7 Tlicted sister. 

8 Say, ain't yon a member t 

9 Half-done Cbristian. 

10 Come, backslider. 

11 Baptist member. 

12 seek, brudder Bristol. 

13 Jesus a waitin' to meet yon in de wilderness. 

fo. 

[The second part of this spiritnal is the familiar Methodist hymn '* Aint I 
glad I got out of the wilderness ! " and may be the original. The first part la 
irecy beautiful, and apj^ears to be peculiar to the Sea Islands.] 
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80. 



TELL Ta JESUS '^MORNING." 



i ft J'.^^JV"J'^>t|j,j./.; i .^J^^^ 



1. In do mornin* when I rise, Tell my Je • mis baddj, oh ^ I 



f-tn ^ J^ l :'jTl^^.^.t^UM 



wash my hands in domorn-in* glo-fj, Tellm/ Jo-fus. hoddj, oh* 
VariaHon to first line. 



i 



M-lS-»!=i& 



1=^^^-^=P^ 



Praj To-ny, piaj boy, yon got do or • der; 

2 Momln', Hester, momin', gal. 
Tell mj Jesus, &o. 

("lb the Variation.) 

2 Sar, bradder Sammy, yon got de order. 
Tell my Jesoa, &o. 

8 You got de order, and I got de order. 



21. 



THE OBATETABD. 



^ 



1^ — fi — 1^ 



^^^^^ 



^S 



t 



(Bradder SMunni. Who gwine to Uy dis bo-dy. Member. O, shont 



If J'J^Mi'i: ggp 



^^?i=^ 



* 



^ ' • 



glo-iy.* And-* whogwiueto lay dis bo-dy. Oh ring Je-ru • m- lem. 



^■Ip ^^^^^^^^^,^=>j^ 



2. O call all de member to de graveyard. Mem - her, &e. 

8 graveyard, ought to know me. 

4 O grass grow in de graveyard. 

5 1 reelf and I rook in de graveyard. 

• Sbiff gloiy, GxawmL f Slioiit, WHesL 
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6 1 walk and I toM wid Jaana. 

7 Uf modder reel and^ ton wid de lb?«r. 

8 I hare a grandmadder in de gmvejaid. 

9 where d'ye tink I find 'enit* 

10 I find 'em» Lord, in de graTejard. 

11 (Member.) I wheel, and I rock, and I gwine 

12 (Bnidder Bunrnj) 'peat dat itory orer. 

Variation to Verse 8. 



\ in \ ;- i f. ^3 



QraTe-yard, yoa ought to know me. 
^ 1 &, reUgloD; aea Prtteoe. 

23. JOHN, JOHN, OF THE HOLT ORDER. 



^f=^fcyj^ 



N-j^ fe -.^ fe F 



■0 # # # H 



John, Juhn» wid de ho - \y or - der,^ Sit • tin' on d« got • den 



^^ ^^a■:j^ j ^^^-jU iJj^:|^ 



or* der ; John, John, wid de ho - ly or - der, Sit-tin* on de gol - deu 



^^^ Mf^^-^ \^- t=¥^^^^^^^^ 



or • der ; John, John, wid de ho - ly or - der, Sit-tin* on de gol • den 




or • der. To view de pro -mised land. O Lord, I weep, I 



m 



:r5=3: 



^^ 



fet 



f- 



:t=* 



dE3rS: 



mourn, Why don't you move so slow? I'm a hunt -in* for eome 



jg^^ 



feSSE 



^^ 



-» — » — k- 



«?; 



t: 



guard • ian an - gel Gone a - long be - fore. 
• John, Jolin, de bolj Baptist. 



Ma-ry and Ifar-ta, 
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feed mj lamb,* feed mj lamb, fioed my lamb; Si- men Peter, 



i ji^'V' / ■ } ■ fHf^F^FH-i- ^^^ 



#4 # ■ ■ ■ ■ ■ 

flMd mj lamb, a • dt - tin* on de gol 
• PMl and SDai, boondtaiJalL 



or • der. 



tThiie woida were sang «t Hilton Head to the eeoond and thM paitit 

I went down sing polka, and I ax him for my Sarionr; 
I wonder de angel told me Jesns gone along before. 
I monniy I pra/y althoogh yon more so slow; 
I wonder* &c» 

The regalaritf and elaboratenees of this hymn lead one at first to snspeot 
its genainenem. The question seems, howerer, to be settled by two rery inter- 
esting and undoubted rariations from North Carolina and Georgia. The follow- 
ing words were sung at Aug^ta, but we have not been able to obtain the tane, 
whioh is entirelr unlike that given above. For the North Carolina Tariation, 
see No. 100. Both, as will be seen, otait the second part, and a comparison 
of the two shows that the enigmatical word ''order" should undoubtedly be 
^ altar " The North Carolina tune has the first part quite different from the 
Poft B<»jal tnn«, the last very simiiiar to it. 

Oh John, John, de holy member, 

Sittin' on de golden ban'. 
world^, worldy, let him be. 

Let him be, let him be ; 
Worldy, worldy, let him be, 

Sittin' on de golden ban'.] 

28. I SAW THE BEAM IN MT SISTER'S ETE. 




1 . 1 Mw de beam in my sister^s * eye. Can't saw de beam in mine ; You'd 



^ 



'■ ' jt '.' g- 



a^ 



(tzufc 



bet-ter lef your sis • ter door. Go keepyonr own door dean. 

2 And I had a mighty battle like-a Jacob and de angel» 
Jacob, time of old ; 
I didn't 'tend to lef' 'em eo 
Till Jesua bless my sool. 

• T1U7 PeggJ, Bmddcr Ifoi^, to. 
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8 And bletiH. me, and blefsM mfp 
And blAMdd all mj aonl; 
I didn't tend to lef ^ 'em so 
Till Jetas bless mj souL 
[This tone appears to be borrowed from ** And are ye sure tbe newt li tmef * 
—bat it is so mucb obanged, and the words are so oharaoteristiCf that it seemed 
andoubtedlj best to reta n it.] 



i 



24. 



f ^FF 



Tfs=^ 



HUNTING FOB A CETT. 



"3T"^ 



at? 



I am hoiitin' foi * ei • tj, to stay • - while, I am 




-il-^-fC-g-pi^g i\ z\- 



huDtin* for a ci - ty, to stay awhile, I am hnntin* for a d • ty, to 



m 



P=F 



lome at las 



^ 



stay a - while, O be • lie-yer got a home at 

36. OWINE FOLLOW. 



fftJ^J^lJ^p p^;,slj.;:MlJ'J:iJ'l 



Tit-ty Ma-ry, you kno# I gwine fol low, I gwine follow, gwine 



i 






^ 



Mn^^^h^ 



-• — 0- 



iiz± 



tf 



foMow, Brudder William, you know I gwine to foMow, For to 



frf,ff'i' \ i^'ii \ i'-^m \ ^^H^.H 



^a 



do mj Fa-der will. Tia well and good I*m a-comin* here tonight, Fin a> 



#N=R=FS^'S^ l 5'H 



com - in* here to • night, I*m a • com « in' here to - night. Tis 



well and good, I'm a-comin' here tonight, For to do my Fader will. 



well and good, I'm a-comin' here tonight, For to do my 

[The second part of this tnne is eridently *' Buffiftlo " (Tarionsly known also as 
» Charleston " or *' Baltimore") ** Gals ; " the first part, howeter, is excellent and 
oharacteristio.] 
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20. 



LIT THIS BODT DOWN. 



^frV^-t-M^:xajJ^ ^^-^ 



1. O grave - yard, 



grave - yard, 



Im 



^'-^ g'g f I .fe jg ^^ '=N^4??i 



walk-in' tioo de grave -yard; Liay die bo-dj down, 

2 *I know moonlight, I know starlight, 
I'm walkin' troo de ttariight; 
Lay difl body down. 

e mooBUgiit {or mooorlM) ; my milt O joor mmL 

[This is probably the sonff heard by W. H. Rossell, of the London Ttnief, as 
desoribed in chapter xriii. of ** My Diary North and Soath.** The writer was 
on his way from Poootaligo to Mr. Tresoot's estate on BamweD Island^ and of 
the midn^ht row thither he sayss 

•* The oarsmen, as they bent to their task, begoiled the way by singing in 
nniflon a real negro melody, which was unlike the works of the Ethiopian 
Seronaders as an^hing in song could be unlike another. It was a barborio 
sort of madrigal, in which one singer beginning was followed by the others in 
unison, repeating ib» refrain in ohorus, and toll of quaint eipression and ma- 
lanohol7^— 

* Oh yoor sonl I oh mv bouI I Vm going to the ehnrehyard 

To lay this body down ; 
Oh my ■001 ! oh your aonl I weVe going to the churchyard 
To lay this nigger down.' 

And then some appeal to the difficulty of passing the ' Jawdam ' constituted 
the whole of the song, which continued with unabated ener^ during the whole 
of the little Toyage. To me it was a strange scene. The stream, dark as 
Lethe, flowing between the silent, houseless, rugged banks, lighted up neat 
the landing by the firo in the woods, which reddened the sky— Sie wild strain, 
and the unearthly adjurations to the singers' souls, as though ih^j wero palpable, 
put me in mhid of the fancied royage across the Styx." 

We append with some hesitation the following as a variation | the words of 
which we borrow from GoL Higginson. Lt. CoL Trowbridsre says of it that it 
was sung at funerals in the night time— one of the most solemn and character- 
istic of the ODstoms of the negroes. He attributes its origin to St Siman's Isbuid, 
Georgia:] 



^t^nr f. r fAr tT:t\n ^ ^-t^^ 



I know moonlight, I know starlight ; I li^ dis bo - dy down. 

3 I walk in de moonlisrht,! walk in de starlight ; 
J lay dis body down. 

8 I know de graveyard, I know de graveyard, 
Wnen 1 lay 'dis body down. 
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4 I walk in de grareTard, I walk troo de grarejaid. 

To lay, &c. 

5 I laj Sn de grare an' itretoh ont tnj anna ; 

I lay, &c. 

6 I go to do jadgment in de erentn' of de day 

When I lay, &o. 

7 And my soul an* your sonl will meet in de day 

When we lay, &o. 



[ " < ril lie in de grare and stretch out my arms.' Nerer, it seems to me, since 
man first lived and suffered, was bis inmiite longing for peace uttered more 
plaintively than in that line." — Col. Higgimon.] 



27. 



BEATEN BELL A-BING. 



I 



fc? 



• ^ a d * ■ j J ■ ^ * ^ ^ ** 



±^ 



^¥^- 



-*-#■ 



t . My Lord, my Lord, what shall I do ? And a hear'n bell tmiag and praiM 



nd praise God. 



i 



i^ 



^^^ 



^ 



^ 



^ 



:?v=5^ 



:±±: 



-# — #- 



# # # 



Variation second. 



fprft[rTn\-y-^ ;: i j ;■ i h 



Tinimy, Tim my, or - phan hoy. Kohert, Kobcrt, or - phan child. 

2 What shall I do for a hiding place? And a hear'n, &o. 
8 I run to do sea, hut de sea run dry. 

4 I run to do gate, hut de gate shut fiut. 

5 No hiding place for sinner der^. 

6 Say you whon you get to heaven say you 'member ma. 

7 Kemember me, poor fallen soul.* 

8 Say wiicn you ^et to heaven say your work shall prora. 

9 Your righteous Lord shall prove 'em wolL 

10 Your rig!itcou» Lord shall find yon. out. 

11 lie cast out noue dat come by faith. 

12 You look to do Lord wid a tender heart» 

13 I wonder whero poor Monday dere. 

14 For I am gone and sent to hell. 

15 Wo must harkee what de worldy say. 

16 Say Christmas como but once a year. 

17 Say Sunday come but once a week. 

• Wlien 1 am gone^ For Jesus* 
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JINE *BL 



^^^riM-i-rmrnn \ n f]^^,t] 



On Suodaj morniii* I feekmyLord; Jine*cm, jiiM 'em ob! Oh 



^M=M^^=^-^^i=^^i^ 



jiiM *CB,U-U«-T«r, jiM *em to; JiiM *«m, jine 'em ohl 

Sor otber words see " Hearen bell a-ring," No. S7. The ibDowing were sang 
iiton Head, probablj to the same tone : 

Joiii» brethren, jr>in *ns O, 

Join ns, join ns O. 
We meet to-night to sing ana praj ; 
In Jesos' name we'll sing and pray. 
A&fOfllifnwiiigtone: apparentlr a rariation of *« Tom sbuMr,** No. 48.] 

29- RAIN FAII AND WET BECCA LAWlH>N. 




Rain fall and wet^ Bmsea Lawton,t Oh. 



Rain fidl and 



M=J^=JH^j=t^-^^^ 




1. Becnfbaekho - l|f « I mnitoomeslow-|f ; Ohl Bmddsr €17 ho - tjl 
S D09 Beooa Lawton, oome to ma jonder. 
8 Say, brodder Tony, what shall I do now? 
4 Beat baok holy, and rook salratioD. 
• SaaMMtaaadiy. t AB ds bmobim; ae. i Ws an, Baitoftr, ae. I B« 



['* Who," says OoL Higgjnson, '* Becky MartU was, and why she should or 
should not be wet, and whether the wyness was a reward or a penalty, none 
could say. 1 got the impression that, in either case, the erent was posthumous, 
and that there was some tradition of grass not growing oyer the graye of a 
dnner ; but oren this was rague, and all else raguer.'' 

Lt. Col. Trowbridge heard a story that '* Peggy Norton was an old prophetess, 
who said that it would not do to ha baptised eioept when it imhiad ; If the Lord 
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wna pleased with tboae who had been ' in the wildenieM/ he woald send nin." 
Mr. Tomlinaon says that the song always ends with a langh.and appears there* 
fore to be regarded hj the negroes as mere nonsense. He adds that when it ia 
used as a rowinp; tune, at the words " Back back hot}- 1 " one rower reaches ov«c 
bock and slups the man behind him, who in turn does the same, and so on.] 



30. 



BOUND TO 60. 






:e=fc 



r f f 



d ^ d 



it 



y — r 



1. I baild mj house up » on de rock, 



jn. Lord I No 



m 



jfcrzts: 



± 



3S 



^ 



wind, nu storm can blow *em down, 



jres. Lord! 



i 



fiK 1^ r^ 



OS 



m 



^^M 



^b: 



M i^M 






-p 



rTT: 



March on, member. Bound to go; Been to de far -ly, Bound to go; 



$ 



fe-p-j^-l^. N Sl j^=j^ 



^S 



M—MJ-A 



t3d 



Loft St. Ue - le • na. Bound to go ; Brndder, Care joa wolL 



2 I build my houre on sbiftin' aand, 

De first wind oome he blow him down. 

3 I am not like de foolish jnan. 
He baild his house upon de sand. 

4 One mornin' as I was a walkin* along, 
1 saw de berries a-bang^ng down. 

5 I pick de berries and I suck de juioe, 
Ue sweeter dan de honey oomb. 

I tuk d<^ brndder, two by two, 
I tuk dem siiter, tree by tree. 



i 



Variation. 



g*M > 



N h h t\ 



i-ff-P4^^^ 



■f—f 



3^2 



) ffj: * 



I build my house up - on a rock. 



yes, LordI No 
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^ 



wind nor stonn shall blow dem down, 



yes, Lord I 



m 



^ > h N K 



^m 



''=f-'=^^^i^ 



e 



March on, member, Bound to go ; March on, member. Bound to go ; 



^iNi^^-j;idi.jJi£KjZjj= ^ 



March on, mem-ber, Bound to go ; Bid *em fare you well* 



81. MICHAEL BOW THE BOAT ASHOBE. 



^ 






m 



3C 



^ 



-C 



^^ 



1. Michael row de boat a • shore, Hal • le - lu - jah 1 



^^i^^ 



*pe 



r^ 



S, Mich - ael boat a gos - pel boat, Hal - le - 

8 I wonder where my mudder deb (there). 

4 See my mudder on de rock gwine home. 

5 On de rock gwine home in Jeeus' name. 

6 Michael boat a music boat. 

7 Gabriel blow de trumpet horn. 

8 O you mind your boastin' talk. 

9 Boastin' talk will sink your soul. 

10 Brudder, lend a belpin' hand 

11 Sister, help for trim dat boat 

12 Jordan stream is wide and deep. 
18 Jesus stand on t' oder side. 

14 I wonder if my mansaa deb. 

15 My fader gone to unknown land. 

16 O de Lord he plant his garden deL 



lu 



jah I 
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82. 



17 He raise de frnit for yoa to ait 
18 -He dat eat aball neber die. 
19 When de riber OTerflow. 

50 O poor sinner, bow yon landt 

51 Bibcr mn and darkoesa eomin*. 
2S Sinner row to sare jovr sool. 

WprdMjwm Hilkm Head. 

Midhael banl tbe boat asboie. 
Then jooll bear the bnm they blow. 
Then yon'il hear the tnunpet sound. 
Thimpet soond tlie world around. 
Tnunpet sound for rich and poor. 
Tnunpet sound tbe jubilee. 
T^nunpet aonnd for you and om. 

SAIL^ BEUEYEB. 






^ a^c H ; J r-^ ^ 



4. y I 



Sail, O bo - liev • er, «ail. 



Swll o - ver yon - dcr ; 



ff^'r J'l J .'^ j-HjH-^-^ a=i 



Sail, O my bnidder, tail. 



Sail o - Tw yon -dcr. 



iCoL Higginson girea the following stamas, i>f whloh the abore seems to 1m a 
part ; but unfortunately he is unable to identify the music, whioh is well da> 
scribed by the terms in which he speokii of the words— ^ TOiy gmoefnl and 
lyrical, and with more rarioty of rhythm than usual : " 

**Bow low, Mary, bow low, Martha, 

For Jonas oonie and lock de dour. 
And cany de keys away. 

Sail, sail, orer yonder. 
And view de promised land, 
For Jfsus come, Ac 

Ween, O Mary, bow low, Martha. 
For Jesus come, &c. 

Sail, sail, my true belierer; 

Sail, sail, over yonder; 

Mary, bow low, Martha, bow low. 

For Jesus come and lock de doeir^ 

And eany de keys awi^.** ] 
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83. 



BOCK 0* JUBILEE. 



^m^^^^^mi^ ^i^^ ^^m 



1. O rock o' ju - W - lop, poor fal - len itoul,^ O Lord, fdo 



g^pp^^^g^gp^^ 



rock 0* ja • bi - lee ! 2. rock o* jo - bi - lee, and I 



^^^^^Fpiti=J^= $fcl^^ -^^ 



rock *em all a • bout, O Lord, de rock o* jo • bi - lee I 



3 Stand back, SatxiD, let mo come hj. 

4 O come, titty Eaty, let me go. 

5 I have no timo for stay at home. 

6 My Fader door wide open now. 

7 Mary, girl, you know my name. 

8 Look dis way an* you look dat way. 

9 Do wind blow East, he blow from Jeeoii 

• To meroj seat, To de comer o* de woild. t Te^ 



84. 



STABS BEGIN TO FALL. 



i 



^^ 



4^^H» 



^^^m^^m^m 



I tink I bear my brud-der ^say, Call de na • tion 



i 



:iT=izzz±:. 



-^ — y- 

great and email; I look - ee on de God's right 



"7 / 7" 
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'^ V ' ^ 



luuid,W^«nd« ttAiB be- fin to Ikll. 



Oh what a mournin* (iiB- ter). 



m 

Oh 



zzir-TT-T-^ 



^P^PP 



^ 



what a 



(brud - der). Oh what a 



In*, Whtn da itan 
• Tlttj N«Oy, Da 



be - gin 



laU. 



86. 



KING EMANUEL. 






1. O my King -E-ma-un-el, my E-ma-nu-el a- 



^^ 



N-s > VI 



^ 



¥ 



-•-r- 



• boTe, Sing glo - 17 to my King £ - ma • nn • el. 2. If yon 



i 



^hw^-r 



fe^^E 



walk de gold - en itreet, and you join de gold • en 



i 



I: 



^S 



-#-rr- 



^^f=^ 



bandf Sing glo - ly be to my King £ • ma - nu - eL 

8 If yon touch one string, den de whole heayen ring. 

4 O the great chembim, O de cherubim abore. 

5 belierer, ain't you glad dat your loul is converted T 



[This hymu~ words and melody— bears all the marks of white origin. We 
have not. howerer, been able tci find it in any hymn^bookt and tboiefoie retain 
it* aa being a farorite at Port BoyaL] 
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80. 



SITAITS CAMP A-FISE. 



ff^T=]:- ^^-^i:-^riw^^^^=j^^^ 



Fi • er, my Say - iooTt fi • er, 



8a - tao*8 camp a • 




fira I Fi • cr, be - lie - ver, fi - er, 8a - tao*t camp a - fti%> 



S7. 



GIYE UP THE WOBLD. 




t^ Jl ^ ,^ ,^ 



^'\i^ g C W' l 



KTli: 



D* Mia give a light* in de he«v«i all (oand. Do 



^,> J' > j^^^ J Yi J J ^ J' I 



•on give a light in de heaven all round, De 



i 



/ J' .n .'■ i >=g=^ 



■on gire a light in de heaven all round, Why 



^ 



r^ — fs fe s 



^jJlJ i;||iJ-|J^f;^ ^t 



3t=3t 



don't 70a giT» up d« world? My brudder don't yon 



i 



^fe^s=^it 



-N-- 



^^ 



giT* np de worldl lljr brod-d«, don't jron 
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?-^— k 



give op d« world I Mj bnid - der* d<m*l joa 



^= fc:c_ p J- jj /rj-j- r-: 



flT* op de world t We must leave de world be • hind. 
• De moon give a light, Oe starry erown. 
[Th« finl moToment of this air is often sung in the minor kej.j 

S& JESUS ON THE WATER-SIDE. 




p^siIpTl^^p 



HeeTen hell a - ring, I know de road, Heaven bell a-ring, I know de road ; 




f^^^m^^m^m 



Heaven bell a •ring, I know de road, Je • sua »t-tin*on de 




:=ir»:n=l 



^mm^^ 



ter • dde. Do eome a • long, do let na go^ 



De eeae a • long* do let na go^ Do come a • long, do 
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fefe 



^m 



3^ 



iferrh: 



^^^^^l^ET^M 



let w go, Je • f w lit • tin' od 4e w* - ter • (id*. 

89. I WISH I BEEN DERE. 

^ s 




dfcrr 



I 



-V- 



mud - der, you ful - low Je - sua, 



M/ 



^$^^ y^^ h»^ ^ r^.i^^ 



•is'ter, yovL fol - low Je • 8ti8, My bnidder, jou (o\ - low Je • iiu. To 



fierht on • til I die. I wiih I been dere. To climb Ja - eo 



dere. To climb Ja - eob*t 
yonder, 



,^->-^h-l-^-iff 



^ g^i^^N- J l ^ ^fe^-^fej 



UA'im, I wifh I been dere. To we«r deeUr-ry onTiu. 

yonder. 



40. 



BUILD A HOUSE IN PABABI8R 



l w~h~'^^^^ = ^ > > 



^m 



My 



My brad - der build a bouse in Pa - ra - 
fiMler build a bouse p 



i 



*** 



1st 



1 r 



0=t. 



3^3^. 



d"-~>s: 



O-na bulla a bouse, in Pa-ra-dise, 



Pa - ra - disc 



Build it wid - out a bam-mer or a nail. 







:$i .^ N 



^^^ 



^SE 



BaiU tt vid • o«t 



■ OMt oc a 
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ih I OOW WHEN n QOINO HOME. 

tf» ^r l ^rrr | f' fM i f r i fi-r 



Old 



tdldBM iomjUo^ O jm, IiOfd» Dt 



I ji*rr f t M J'J'. jM I J J I J iJj^ 



Ood I Mtk I ii«T-«r flBdi O JM, Locd. Tnidb*- 



hf'i J J' J* J' j< J'l J' J' 1 j< ^ 



Ji0?- «^ X 



I gwiiM bomflb ll^nM 



^ 



j-j>-^ 



S > 1 J 



^ 



li«T . «^ X 



I gwiiM homib IhnM b^ 



[fH^-i^l^ffF^ J l J J. J' ;. | J 1 li t 



li«M>, I kaovvlMal gwia* ham^ I btia a • ftiid to dia 



4f. FH 1-TR0UB£E DT DE HDID. 



>j!>"^aM:^^^/■^ l r-M5 mj-M^ 



Z am Mioa-bl«iB dt mind* O I am ••tnmbU la dt 



jj;>''i,rn- | gB4^«'j;jij.j,-;,j^ gi 



MkBjXiocdvluilibiUX do^ X am a*koiihUia da 
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iji^'i' J ■ Hi ^ -g-Lg-g-g i i~rT^ 



rm * • traa-bU ia dt mind, Whal yoa 



^^^g-s-^ti-^-H gm^ ^ i 



doubt for?* Tm » • t>oa*U« ia dt miad. 
• nuy tuf, BnM* Jokur, Ooaa tloac 4««i 



48. 



TRATEL ON. 



frnj^^n 



■ g-'p zi y 



Siflter Eo-fj, yoaget tolieaT0nlM-foM I go^ 8ii-tar» yoa 



j:h^J'j ^ i j n^^ ^t^rt^-rr^ 



lookout for me, Tm on de mj. TnM ob^ tn-M 



r |:^^TTfrj-JT#j I r r. M f f ;■ I 



on, yon hMToi-bom * foUiar, Tm - bal on, tn4»«^ 



l^^^-^-fnRni-r-r- ri-^ 



on. 



Go hear • do what mj Jo - loa mf. 



• HtTm-tooadi 
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44. IBCHINGEL OPEN THE DOOR. 



l^jr=^t-p=::^=t:j i z:^ i=^m 



I ax all dem brad - der* roan*, Bradder/ why 



tialV-r— g r r h— *■ i ^^-^^ 



can't yon pray for ma? 



I ax all dem 



bradderroun*,Bradder, why can't yonpiay for ma? 1. Fm 



gwina to my heaTen, Fm gwina home, Areh-an-gal o - pen de door; Tm 



f f-.h^j j.|j_^ p i ppgg pif j i 



^ -^ — , — r T I u U' 

gwine to myheaTen, I'm gwinehcmie; Aroh-an • gel o pen da doo& 



S Bmdder, tuk off yovr lnnapiek» I'm gwina honaf 
Archangel open de door. 



46. 



IT BODY BOCK 'LONG FETEB. 



g 



J 1 



^^^^^^ 



E 



^3E 



1. Woi*. my brudder, * bet-ter irae beliere, f Better trae be long time 



g ^^^^r-TlJ-j-j jIjj^^-hP 



get o • rer cros-aee ; Wai', my lis • ter, bet-tertnie be-lieyo, An' 'e 
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^^^^^^^^^m 



get up to heaven at last O mj bo- dj rock 'long feT-^r, Ot 



tfes ^P^ gi:-rr- r i - ' ^-^^ ^ 



wid a pain in '• head! I wish I been to de 






Idng-dom, to sit a - long side o' my Lord I 

2 By de help ob dc JUtrd we rise up agalUi 
O de Lord he comfort de sinner; 
By de help ob de Lord we rise op again, 
An' we'll get to heaven at last. 



m ABde 



f LoBg Ume seelEer Va to Mlsffr 



Fariation. 



^^^^^^m 




O my body's racked wid de fe-ve-er, My head xaok'd wid de 



^fcz^ 



j^ ^l^ ^^sDzzjg ^^ g C g 



=pc: 



pain 



hab, 



wish I was in da king-do - om, A* 



- set - tin' on de side ob de Lord. 



[Thts is one of the most striking of the Port Royal spirituals, and is 
shown by a comparison with No. 93 to be one of the roost widely spread 
of all the African hymns. It is hard to explain every word of the intro- 
duction, but '< long time get over crosses'' is of course the ** long time iraggin' 
o' er de erossin' " of the Virginia hymn.] 
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M. 



BELL Di. snrcL 



J I r r '^ I '^ 



^ 



1>r-H 



I 



S 



I know member, know Lord, I know I yed -de do 

}' ^ J J i g : c c r r I " - ; i 

bell da zing. L Want to go to meei-lng^ Bell da ring, 



fi^ l ' M J| J J j-||:rl J I i i 



Want to go to meei-ing, Bell da zing. 2. (Say) Boad to storm-y,* 



m 



i 



^: 



i 



^^ 



•^ S 4 t 



Bell da zing, (Say) Boad to ttozm-y, Bell da ring. 

8 I oan't get to meetin*. t 

4 De churcb mof* ober. 

5 De hearcn-bell a hoaren-bell. 

6 De heaTen-bell I gwine bome. 

7 I shout for de bearen^bell. 

8 Hearea "kiongb for me ona. 

9 (Bmdder) bain't you a memberf 



^ Boggj, TMIOQl. 



t 'olely, Utm, Pzalee«oina 



[The following worda were eang in C6L HiggineoD'a 

Do my bmdder, yea^ yes, memberi 

De bell done ring. 
Yon oan't get to beaben 

When de bell done ring. 
If yon want to get to bearen, 

Fo' de bell, eto 
Tou had better follow Jesni, 

Fo' de bell, eta 
yes, my Jesns, yes, I member* 

De bell eto. 
oome in, Christiansy 

Fo' de beU, eto. 
For the gates are all shnti 

When de bell, eto. 
And yon oant get to beaben 

When de beii. elo. 
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Ck>1. Hlgglnflon miggests thot tlits refrain naj bare or!|i^nat6d In Yirginia,. 
and gone South with our army, because *'*doQe* ie a yitginla ebibboletn, qaite 
distinct from tbe ' been' whicli replaces it in South Carolina. In the proper 
South Carolina dialect^ would bare been substituted ' De bell been-a-ringr.' *' 
We have, bowever, shown in tbe preface, that '* done" is uaed on St. Helena; 
and at any rate the very general use of this refrain there in tbe present tense » 
** Bt^l da ring," would indicate tbat it was of local origin, while we baye nerer 
met witb anything at all like it in any other part of tbe country. As giren 
above, it is one of the most characteristic ** sbouting" tunes. 

In singing '* Ueaven-bell a beaven-bell," ibe v and n were so run together 
tbat tbe wurds sounded like ** bum-bell a faum-beU," with a strong emphaais and 
dwelling upon tbe m.] 



47. 



FRIT ILL DE lEHllEB. 




Pray a lit -tie lon-ger, Yes, my Lord! 3. Je-ri-ebo da wor-xy me, 



4: 



J -" J J M' 



1 



^4- 



3St 



O LordI Je - ri - cho da wor-xy m., Yea, my Loidl 

4 Jericho, Jericho. 

5 I been to Jerusalem. 

6 Patrol aroun' me. 

7 Tank Qod he no ketch me. 

8 Went to de mcetin'. 

9 Met brudder Uadess [Hercules]. 

10 Wha' d'ye tink he tell met 

11 Tell mo for to turn bock. 

12 Jump along Jericho. 

• Trne iMlieTer. 
[This also is a Tery characteristic shouting tune.] 
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iS. 



TUBN, SINNER, TURN 01 



J^fe 



:e^ 



r : : '' r 



V " — "' 

1. Turn, 8111 - ner, turn to - day, Turn, sin - ncr, turn ! 

2. Tumi. sin - ncr, de worl' da gwine, Turn, sin - ner, turn 1 



m 



^ 



J' J J J ^ 



e r 



Turn, sin - ner, turn to - day, Turn, sin - ner, turn 0! 
Turn, sin - ner, de worl' da gwinc, Turn, sin - ner, turn 1 



m 



I ST VM?. 



r f f g -P- 



3. Wait not for to - morrow's sun. Turn, sin • ner, turn 0! 

4. To-morruw's sun will sure to shine, Turn, sin - ner, turn 1 



jL^' J ; J' J'^tJ-J' J J ."^ 



Wait not for to - morrow's sun. Turn, sin - ner, turn 0! 
To-morrow's sun will sure to shine. Turn, sin - ner, turn ! 



. D-^"''*"- 








^ 
















r /♦* ^ 


^ ^ 1^ 1' 




ra n 


^-r^ 




r' 


■^ 




_\ ^ 










m 


m "I 


1 




L 






"^ - M 










r 


r 


^ -- 1 


1^ 


^ 














Lf 




J 


# J 






w' 


w ' 






■ L 


^ 


w 




1^ 





5. Tlie EUD may sltitio, but on yuur grave. Turn, sinner, turn ! Tlie 



\^ [«. 



1^ 



^^ ; J U J 



■^ ^ 



sun may shine, but on your grave. Turn, sin- ner, turn 0! 



3d tar. 



^ 



^^-C-C-C 



0. Hark: I hear dem sin - ner say, Turn, sin - ner, turn O: 
7. If you ^et to heaven Tl! get there too, Tarn, sin - ner, turn 0! 
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Hark ! I hear dem sin - ner say, Turn, Bin - ner, turn O ! 
If you get to heaven Til get there too, Turn, sin • ner, turn ! 

IST TAR. 



i 



^ 



?=^ 



-> \ r : t-^H- 



8.0 sin -ner, j'on make mis • take, Turn, sin - ner. turn 01 

9. While de lamp "hold out to burn. Turn, sin - ner, turn O! 

10. De wile' siu - ner may re - turn, Turn, sin - ner, turn ! 



ij' J }■/: J^ j^iJ J J J j g 



sin • ner, you make mis - take, Turn, sin - ner, turn O ! 

AVhile de lamp hold out to burn, Turn, sin - ner, turn ! 
De wile' sin - ner may re - turn, Turn, sin - ner, turn ! 



The following words are song to the same tana : 

1 Bro' Joe, you onght to know my name — Halleliijah. 

2 My name is written in de book ob life. 

8 If you look in de book yon'il fin' 'em dar. 
4 One mornin' I was a walkin' down. 
6 I saw de berry a-hinging down. 

6 (Lord) I pick de berry, an' I suck de jnioa. 

7 Jes' as sweet as de honey in de comb. 

8 I wonder where &der Jimmy gone. 

9 My &der gone to de yonder worl'. 

10 You dig de spring dat nebber dry. 

11 De more I dig 'em, de water spring. 

12 De water spring dat nebber dry. 

(This is the most dramatic of all the shouts ; the tune yaries with the words, 
ooromonly about as given above, and the general effect is very pathetic. The 
words and tunes are constantly interchanged : thus, for instance, the 6th verse 
might be sung to the second variation, and the 8th, 9th and 10th, to the third.1 
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49. 



IT ABIT CROSS OTEB. 



$ 



;'i J I f r r I IJJ . 11 H I 11 



1. My brndder, tik keer 8»-tan, My ar- my cross o - ber, My 

tf r r r rU J ju j j i j j i e 

brud • dor, tik keer 8» • tan, My ar • my crosa o • ber. 

2 BatMi bery busy. 

8 Wash 'e &oe in ashea. 

4 Put on de leder apron. 

5 Jordan riber rollin'. 

6 Gross 'ett. I tell ye, oroaa *«id* 

7 Gross Jordan (danger) riber. 

(The following yersion, probably from Sapelo Id., Georgia, was simg in 
, Higginson's regiment : 

ifi'.JU jJ-UJ>j!j J jlJJ'g 

1. My ar - my cross o • ber, My ar • my cross o- ber, 



s 



y-^ j i j J-^ 



^M 



Pliaraoh's ar - my drownded, My ar • my cross o - ber. My 

If J J " J i j J -m^ J J I J J E 

ar - my, my ar • my, my ar - my cross o • ber. 

2 Well cross de riber Jordan. 

3 Well cross de danger water. 

4 Well cross de mighty Myo. 

[On the word " Myo,** Ool. Higginson makes the following note : " I oonld get 
no explanation of the 'mighty Myo,' except that one of the old men thoQjcht it 
meant the river of death. Perhaps it is an African word. In the Cameroon 
diaJect, * Mawa ' signifies ' to die.' " Lt Gol. Trowbridge feels very confident 
that it is merely a corraption of " bayou.'^ 
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80. JOIN THE ANGEL BAND. 

1. If yon look up do rood you aoo & • dor llooo • y, 

n/c i j c i.lr 'g B i J g g c c 



Join do on • gol bond, It you look up do rond you 



Iff J J J J ;IJ'-B p r I J ^ 

000 fa • dor Moto-y, Join do on - |^1 bond. 

2 Do, fiulor Moooy, gidor your oray. 
8 do mo' ooul gidor togodor. 

4 do join 'om, join 'om for Joiuo. 

5 do join 'om, join 'om orbhangoL 

Tho following Toriotion of tfao firot lino, with tfao wordo that follow, wao ouiig 
in Gharlooton : 

i rii' r i p r. r I f?' J J J g 

join 'em all, join for Jo • oui. 

join 'om all, join for Joouo, Join Joruaalon Bond. 

Bifltor Mary, otan' up for Jooua. 

Biztoon oouls oot oui for Hoaron. 

brudder an' oiotor, oomo up for Hootoo. 

Daddy Potor oot out for Jooua. 

Olo Maum Nan^ oot out for Hoaron. 

[* Tho South Garolina nogrooo noTor oay Aunty and TJnolo to old poroona. but 
Daddy and Maumor, and all tho whito pooplo oay Daddy and Maumor to old 
blaok mon and womon "^A. M. B. 

Tliio io no doubt corroot ao rogarda South Garolina in gonoral. I am 
auro that I heard *«Unole " and "Aun^r " at Port Royal, and I do not romombor 
hearing - Daddy •• and •• llaumer."— W. P. A.1 
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61. 



I AN* SATAN HAD A RACE. 



g fe a r • r ^ ■^JT^=^ ffi ^r n^ j a 



I. I AD* 8» • tan liftd a race, Hal • le • lu, hal - ie - In, 



§ fes r-c r-p IJ J -oi^^fi-uu^ ai 



1 ao* Sa - tan had a race, Hal - le - lu, hal - lo - lu 

2 Win de race agio de conrte. 

3 Satan tell me to my &ce 

4 He will break my kingdom down. 
6 Jesus whisper in my heart 

6 He will build 'em up again. 

7 Satan mount de iron grey ; 

8 Hide lialf way to Pilot-Bar. 

9 JeeoB mount de milk-white horao. 

10 Say you cheat my fader children. 

11 Say you cheat *em out of glory. 

12 Trouble like a gloomy cloud 

13 Gader dick an' tundor loud* 
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SS. 



SHALL I DIEt 



r i r f r i f r i- \ ^tr r i p. Kg 



s 



1. Bo - lioT^er, shall I die? my ar • mj, ahalll die? 



<f, J r r I r r i; I J r M ^ 



:S=5t 



2. Je - sua die, shall I die T Die on the cross, shall I die T 

3 Die, die, die, shall I die? 
Jesus da coming, shtUl I die ? 

4 Run for io meet him, shall I die t 
Weep like a weeper, shall I diet 

6 Monm like a mourner, shall I die ? 
Cry like a crier, shall I die ? 

[This shont was a great fiivorite on the Capt. John Fripp plantation ; its sim- 
plicity, wildness and minor character suggest a native African origin. Some- 
times the leading singer would simply repeat the words, mournfully : ** Die. die. 
die,*'— sometimes he would interpolate such an inappropriate line as ** Jump 
ftlong, jump along dere.**] 



68. 



WHEN WE DO IIEET ABAIS. 



liVj-^ i r e'gcrJ'r i r n 



m m f 



:5c=it: 



When we do meet a - gain. When we do meet a-gain, When wo 



i 



^m 



r i r J--^^-^ 



^ 



do meet a • gain. Twill he no more to part* 






Broth <-er Bil - ly, fare yon well. Broth -er Dil • ly, 



ijLr-f r Jij ; / J J- f! ,■! i r^"^ 



^ ^ Ip^-- •— • ^ ^ *\ 

fare you well, We'll siug hal - le - lu • jah, when we do meet a - gain. 
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64. THE WHITE HABBIE STONE. 

mj- j i J'J';.J»j ['fi l l, f!- Tj . ^ 

1. Sit - ter Dol - 1 j * light the lamp, and the lamp light the road, And I 



J r-li r I - I'lj J J. J J 



wieh I been there for to yed - de Jor - dan roll 

2 the oi^ light the lamp, the white man he will aold. 
And I wiah I been there, etc 

3 the white marble etone, and the white marble etonei 

♦ Belierer, Pfctty, etc. 

[This song was described to us as " (oo pretty." The foUowiog minor Tiiift- 
tion might be called " too much prettier.** 



mj sis • ter light de lamp, and de lamp light de road ; I 
wiah 1 been dere for to hear • de Jor • daa rttO. 



66. I CASPT STUtS THE FIRE. 



V \ \ r . M i r,, f i r fgP Ptf M 



I can't Stan' de fire, NMriisien i oan*tstan'de fire, (OLord) i 




can't Stan' de fire. While Jordan da roll so swif V CTm^j 'Binsh.) 

f Pk-obably only a firagment of a kmger piece. The following Tariation was 
song at Coffin's Point: 




Cao*t stand the fire. Can't stand ths fire, Can't, ete. (O Lord, I) Can't stand the fire. 
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66. MEET, OLOBDI 



1. Meet, Lord, on de milk-white horee, An' de nineteen wile*in his han'; 



Drop on, drop on de crown on my head. An' roll- 7 in my Jesua' 



'i>"r' I IJ Jg g p l T'lp C f»H J^ 



arm. In dat momin* all day, In dat mornin' all day, 



J J g g g i fgiB Hg J'lr' ii 



In dat momin' all day, When Je • bos de Chria' been bom. 



2 Moon went into de poplar tree. 
An' star went into blood ; 
In dat momin', eta 

* i. e. the anointing rial. 



[Thia waa tansht me by a boy from Hilton Head Island, whom the rebel Gen. 
Drayton left holding hia horse ** when gun shoot at Bay Pint." The General 
never returned to reclaim his horse, which afterwards came into the possession 
of a friend of mine, and was fiuned for swiftness. I had aeyeral fine rides upon 
•* milk-white " X^ro^eon.-- W. F. A.] 

67. WAIT, MB. MACKBieHT. 

^ Wai', Mister Mackright, an* 'e yed - de what 8a - tan 



say: SatMi full me full of music, an' tell me not to pray. 

If ''ill ^ I c r J-lJJMp , 1 JlJJi 

Mister Mackright cry ho-Iy; Lord, cry ho - ly. 
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^^^^^^ 



, J I meet lit - tie Ro - sa ear - \y iu da moriHii', 
^' ] An' I ax her, • " " 



how you do 



my 



dar - tor ? 



r I U' J J U ; J , 1 J ,k HH 



l ^-r-i i ^ J ^^ 



i 



!P=3t- 



iS^*^^ 



Je - ru - sa - lem, ear - \y in de mom - in*; 
Je - ru - sa - lem, «ar - \y in do morn - in'. 




Walk *eni cas- y round de heaben, Walk 'cm easy round de Ueu ben, 



l kf^±^^ =^f: ^^ 



=t=tE 



latzat 



Walk 'em easy round de heaben, Till all living may join dat baud.* 



2 I meet my mndder early in de momin*, 
Au' I ax lier, how you do my mudder t 

Walk *em easy, etc. 

3 I meet brudder Robert early in de mornin'; 

I ax brudder Robert, how you do, my sonny T 

4 I meet titta-Wisa f early in de mornin*; 

I ax titta-Wisa, how you do, my darter T 

* shont glory till 'em join dat ban*. f *• ^* >i»ter Louisa. 

(*• Tliis shout is accompanied by the peculiar shuffling dance, exce|»t in Uw 
choruR, where they walk around in slow time, keeping step to their song.**— 
J. S. R.] 
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6«. 



HAILyKlBT. 



U,'.V, j i J J J JIJ J J'jij J j^ x 

I want some valiant soldier here, I want some valiant ^v 



y' , 1 , 1 r ! i ^ J J ' i r r r^ 



soldier here, I want some v^iant sol - dier here, To 



i£ 



rrr ri'^' ii ^"' r-s i fri"' ^-^ 



help me bear de cross, hail, Mary, hailt liuil, Alary, 






,1 J.J' i (;f»r i ni=Ff- ^ 



hail ! hail, Ma - ry, hail I To help me bear de cross. 



[" I fancied,*' says Col. Higginson, "that the original reading might have been 
'soul,' instead of * soldier/ — with some oilier syllable inserted, to fill out the 
metre, — and that the * llail, Mary,' might denote a Roman Catholic origin, as I 
had several men fnmi St. Augustine who held in a dim way to that faith." 

In Mr. Spaulding's article in the Continental Monthly, a tunc nearly identical 
with this is given with words almost the same as those of '' No more peck of 
corn." No. 64, the whole as an introduction to the second part of *• Trouble of 
the World," No. 10 — a curious illustration of the waj' in which the colored peo- 
ple make different combmatioos of their own tunes at different times :] 



P 



^^ 



^^ 



1. Dune wid dri - ber's dri • bin\ Done wid dri - ber's 



J J . I J. J' J-ypJi ^ ^ 



dri • bin', Done wid driber't dri - bin', Roll, Jordan, roll. 

2 Done wid massa's hollerin*, 

3 Done wid missus' scoldin'. 
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iE RAIN FALL FOB WET TOU. 



^.Mf ff J'f i r ^^ 



rain Sail for wet yon, Hal - le • la, hal • le • 




- la, No more rain fall for wet yoa, Hal • le - In • jah. 



^m 



2 No more san shine for bam yon. 

3 No more parting in de kingdom. 

4 No more backbiting in de kingdom* 
6 Every day shall be Sanday. 



61. I WANT TO 60 HOME. 

In ckanting style. 



EE 



gj r j 



zaz 



-G- 



-jOEL 



1. Dere*8 no rain to | wet yoii.il 1 yes, I want to go | home,||Want to go | hoiue.il 



2 Dere*8 no snn to barn yon, — yes, eta 

3 Dere's no hard trials. 

4 Dare's no whips a-crackin*. 

5 Dere's no stormy weather. 

6 Dere's no tribulation. 

7 No morb slavery m de kingdom. 

8 No c^il-doermin de kingdom. 

9 All is gfadness in de kingdom. 

J^ (Verse 7 was added after the Emancipation Proclamation J. S. Itj 




Digitized by VjOOQ IC 



63. 



GOOD-BTE, BROTHER. 



i 



P 



^^^ 



I. Good-bye, brother, good-bye, brother, If I don't see you more; 




^ vr^.» o^j vi«.» ..^.. ..^-. n^«a t.iik«<^ »««.• rr t a^^^** ^^^ «>««■. .^^^a 



Now God blesH you, qow God blesayou, If I don*t see you more. 

2 We part in de body but we meet in de spirit, 
We'll meet in de heaben in de blessed * kingdom. 

3 So.good-bye, brother, good-bye, sister ; 
Now God bless you, now God bless yoo. 

♦ Glorious. 

[''Sang at the breaking np of a midnight meeting after the death of a soldier. 
Tliese midnight vfails are very solemn to me, and exhibit the sadness of tlie 
present mingled with the joyful hopo of the future. I have known the negroes 
to get together in groups of six or eight around a small fire, and sing and pray 
alternately from nine o'clock till three the next morning, after the death of ona 
of their number."-— J. 8. R.] 



63. 



PARE TE WELL. 



\ pj\:. :Jntjti r 1-^ ^ -^ J j a 



O fare you well, my brudder, fare you well by de 



^ 



m 



^ 



?S=JS 



^ 



10 Wt- 



grace of God, For V^ gwin-en home; Pse gwin - en 



\^^±^TN=^-m^ r \ r ■ f f f^ 



home, my Lord, Tse gwineu home. Mas - sa Je - sus gib me a 
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8wak^ 



im, For to sweep mj heart dean; 

- f f iJ J J j i j J J Jij II 

Ma hj de gne* <rf Ctod, An* |^ • 17 ia mj miiL 



64. 



HINT THOUSlim 00. 



1. No more peok o' oom for me, No more, no more; 
No more peck 0' oom for me, Han-j toneand go. 



2 No more drirer'a laah for me. 
8 No more pint o' lalt for me. 
4 No more hundred laah for me. 
6 No more miatreaa* call for me. 



[A long * to which the Rebellion had actoally g^ven rise. This was composed 
hj nobodj knows whom—- thongh it was the most recent doubtless of all these 
' spiritnals/^and had been sun^^J^^^seCTet to avoid detection . It is certainly 
plaintiye enough. The peck^cornlnid pint of salt W^rd tlaVery's rations."— 
T. W. H« Lt CoL Trowbridge learned that it was first sung when Beauregard 
took the slaTee of the islands to build the fortifications at Hilton Head and 
Baj Point] 
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6S. 



BROTHER MOSES GONE. 



I f'v J J l r r-f^Hsir f 3 



Drud-der Mo - tea gone to de proinitttd land, 



If f (' ir r r i ^"(' ! ■! ■ JH 



Hal • le • lo, hkl • le • la 



j«h. 



66. 



THE SnV-SICS SOUL. 



f ^ J J I 



f t t ». J^ ^ 



"1 P 



Brudder George it ft • gwine to glo • ry, Take 



c- g r fU *■>-(! i c g e 



f=ip 



oftr* de tin • sick eoul, Brudder George it a - gwiuo to 



If r P ^ JIJ. Jf J I J - 1^ M 



glo • 17, Take car' de sin • sick soul. Brudder 



y g fi ff Iff r ' JIJ, JJ-J^ 



Stephen's gwiue to glo • rj, Take car' de hIh • sick soul. 



Digitized by VjOOQ IC 



67. 



SOME TAIIANT SOLDIER. 



^ c c f i r J J J Ji; J'-^ 



Oh Lord, I want some va • li - ant sol - dier, f 



f J J-JJ/ I ^^^^^J J^'f! I 



wont some ya li ant sol - dier, I want some valiant 



t ^;i^^ gl rri^ji l hj J l r -dr^i; ! 



soldier, To help me bear de cross. For I weep, 1 weep, I 



#r rM-J' l f cgM f c l gf^Uil l 



caii't hold out ; If »• ny mer • oy, Lord, pit-/ poori 
(The words are in part the nune as thoee of HaO Uwey," No. 59.] 



68. 



HALIiELV, HAIXELU. 



te 



f! JJM;/ J JIJ ^^ 



v»-!r 



1. Oh one day as an - od - er, Hal - le • lu, hal - le 



*^ i-.t n iiri i_ _!.;_ i_ *. _ il :„f ri_l l^ 1.. r.U • 



lu! 2. VVhende ship is out a- sail - in*, fiai - le - lu - jahl 

3 Member walk and never tire. 

4 Member walk Jordan long road. 
6 Member walk tribulation. 

6 Tou go home to Wappoo. 

7 Member seek new repentance. 

8 I go to seek my fortune. 

9 I go to seek mj dying Saviour. 
10 Ton want to die like Jesus. 

[For other words, see " Children do linger," No. 69.] 
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CHELDBEK BO LINGER. 



I f 1 ^ 1 J I '' i\ r lui ' 1.1- .[ } :■ J I 



1. member, will joa lin-f^T See de ohil-'en do 

liB • ger here. 3« I fo to flo-17 widjon, If ember, Joiii. 

5 Jeeiii ie our Oeptmin. 
4 He lead na on to glory. 

6 Well meet et Zion geteway.* 

6 Well talk dia atory orer, 

7 Well eater into glory. 

8 When we done wid dia world triala. 

9 We done wid all ovr eroaaea. 

10 bmdder, wifl jon meet oa t 

11 Wben de abip ia mil a aailln*. 
19 Jeaoa got de bellom. 

18 Fader, gader in jonr obU'eD. 

14 gader dam for Zion. 

16 Twaa a beauteona Sunday momin'. 

16 When he roae from de dead. 

17 He will bring yon mtlk and honey. 

* Heaven portal 
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70. 



CNM)]>-BTE. 



^ r«^^j iv..« _— I JJ It TT.-i 1^ 1.. :^ I n_^j 1 _»_A#.- 



Good-bye, in^ brudder, good-bye, Hal- le - lu-jah! Good-bye, tistSr 



4 jj->j-ij'^ 



jjj^TT 



^ 



Sal • I7, good-bye, flal - le - la - ja|i I Go - ing home, Hal - le- 



lu - jah! Je • sua call me, Ual • le - In - jah! Lm - eer uo 



f ^ ) J J/. J IJ J J JJiJ-iNf^ J I J/I I 



longer, ilal - le - la - jah I Tar • ry no longer, Hal - le • lu - jah ! 

[" Thie it eung at the breaking np of a meeting, with a general ehaking of 
hande, and the name of him or her pronounced, whose hand ia ehaken ; of 
Goorae there ia eeeming confusion.**— lire. 0. J. B.] 



71. LORD, MAKE ME MORE PATIENT. 



p 



r-r. r. gu. J. i r i ^ ^v^r^ 

L rd, make 1110 more patient,* Lord, make me more pa - iient, 



n^r MJ. J TTT J- j3 j' l j.^ 



Lord, make mo more pa • tient, Un • til we meet a - gain ; 



i 



fij J .ij. ii j." i 



m T m 



w 



Pa - tiont, pa - tient, pa - tient, Un - til we meet a - gain. 

• " Any adjective expressive of Uie Tirtues is inserted here : holy, loving, 
peaceful, etc/— Mrs. C. J. L 
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72. 



THE DAT OF JUDGMENT. 



1. And de moon will turn to blood, And de moon wil> t«rn to 



j',>r JJ l JJJJ l r ; . M.HJ I ^J::^ 



blood. And de moon will torn to blood In dat d*7*-0- yoj^^my 



^^ J J' :w J- J' J-ip / ^ m 



•oul! And de moon will torn to blood in dat daj. 

2 And joqII tee de etua »-&]]in*. 
8 And de world will be on fire. 

4 And youll hear de aainti a-ein|^ : 

5 And de Lord will say to de sheep* 

6 For to go to Him right hand ; 

7 Bnt de goats must go to de left. 

* *' A sort of prolonged waiL**— Mrs. 0. J. B. 
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78. 



THE BESUSBECmON KOBIT. 



ftj i r f r i -J ^^ i -^r dr^ i 



1. rm^ Ifa • ry, ran, Hal • le - la» hal • le • la! 



y J jj i „.i J fij,_j i j I I J ji 



nin, Ma - ry, run, Hal • le • la • jah I 2. It wit 



i 



I j J J- J-l O r ^ 



c r ^ c 



ear • 1/ in de morn in', Hal • le - la, hal - le 



y ff"JJIi,JLJU-fti77 /Jhi^JUJI 



lal It wae ear-1/ in de mornin', Hal-le - la • jahl 



8 lliat ihe went to de aepolohrei 

4 And de Lord he waen't da. 

5 Bat the eee a man aFComin\ 

6 And the thoaght it was de gardenMr. 

7 Bat he eay, ** toaoh me not» 

8 ** For I am not jet asoended* 

9 " But tell to mj diaoiplee 
10 " Dat de Lord he ia ariMiL* 
Ji So ran, Marj, ran, eto. 
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74. NOBODT KNOWS THE TROUBLE FTE HAD. 



No - bod- y knows de trouble I've had ,♦ No - bod - y knows hi 



j— fj j^^ r p- f^ ^ 



, , 1 



Je - SOS, No - bod - y knows de trouble Tve had, fS^of ) 



Sp 



fclfe 



Glo • ry hal • le - lu! 1. One rooming I was a- walking down^ 



r r\,' ^rir r r rc i r r .^ i 



yes, Lord ! I saw some ber - ries a - hanging down, 
Variation on St. Helena Id. 



r f' l r'iiir r i rT i rrrr i rr r- i i 



yes, Lord ' O yes. Lord 1 1 saw some berries hanging down. 

2 I pick de berry and I suck de juice, yes. Lord ! 
Just as sweet as the honey in de comb, yes» Lord I 

3 Sometimes I'm up, fometimes Pm down, 
Sometimes I'm almost on de groun*. 

4 What make ole Satan hate me so T 
Because he got me once and he let me go. 

* I see. 

[This song was a faTorite in the og lpred schools of Charleston in 1865 ; it has 
since tliat time spread to the Sea Islands, Where it is now sUng With thu varia- 
tion noted above. An independent transcription of this melody, sent from Florida 
by Lt Col. Apthorp, differed only in the ictus of certain measures, as has also 
been noted above. The third verse was furnished by Lt. Col. Apthorp. Once 
when there had been a good deal of ill feeling excited, and trouble was appre- 
hended, owing to the uncertain action of Government in regard to the confis- 
cated lands on the Sea Inlands, Gen. Howard was called upon to address the 
colored pe ople earne stly and e ven se verely. Sympathizing with them, however, 
he could not speak to hisown satisfaction ; and to reliev e their minds of the 



ever-present sense, of injustice, and prepare tnem to listen, ne MktSd lliem Co 
"~ immediately an old woman on the outskirts of the meeting began 



•ing. 



Nobody knows the trouble I've had," and the whole audience joined in. The 
General was so affected by the plaintive words and melody, that he found him- 
self melting into tears and quite unable to maintain his official stemnessi] 
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76. WHO IS ON THE LOBDV SIDE. 




La me toU /os what ia imf. nl • \j d« Sm* 




'U I I M 



WU if on de Lord's aide, None o' God't ohil - ^ 



I f I c ^ ' ' Ij J I J I I Ml 

neb • ber look beok. Who ia on de Lord'b aide. 




I. Wtjr IB da wmi . Iqr. Who ia on de Lord'a aide. 




Waj in de wal • lej. Who ia on de Lord'a aide. 



9 Weepin*lltt7.. 
Z MonnuD' HartiL 
4 RiaenJo 
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7C HOLD OUT TO THE EliD. 

▲11 dem Mount Zion member, dej have manj upsaiid downs; But 



J J. J | J ;. ■ J j i J J J. J. 



-4-^ 



oroes oome or no oome, for to hold oat to the end. 



Hold ont to the end, hold oat to the end, It 



I f J J jjif ^^jj i jj'jji>i{ 



ia mf tat'fBi ' Ok- tioB &r to hoM out to tho «iuL 



77. COKE GO WITH HE. 

liij | j;.j'.j i ^ ( J J -III I I !■ I 

1. Ole Satan ie a bos-j ole man, He roll stones in my 



\jyj\/j.s. J-j^^J- J 1^. J >i p 



waj ; Mass' Jesos ia mj bo - aom friend, He roll 'em oat o' my 
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tjh^ i ir'eMg=p^'' i J*j;'J ^ 



way. como-e go wid ma, come-e go wid me. 



wr^tsf' C'^'^j i jj. jj, 



K h\ 1 



:»=« 



coma-6 go wid me, A - walkio' in de heaven I roam. 

2 I did not come here myself, mj Lord, 
It was mj Lord who brought me here ; 
And I reallj do believe I'm a child of God, 
A-walkin' in de heaven I roam. 
come-e go wid me, etc 



78. 



ETEBT HOUR IN THE DAT. 



lifHir eg | ^jj|JjsJ jifL.^ 



One cold freezing mum - ing I lay die bod - y down ; I will 



r.9tp^ \ ffi^ 



PC=K 



IK" 
pick up my cross an' follow my Lord All roun' my Fader's throne. 



* jj i j jjj jip fj i Jj j , h ^i 



1. Every hoar In de day cry bo - ly. Cry ho-Iy, my Lord! Every 



J. JJJ J l p' c-J|J^J^J J 



hour in de day cry ho • ly, Ob show me de crime I've done. 
S Srery hour in de night cry Jesus, eta 
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IN THE MISSIONS ABOTE. 



Good Lord, in de mamhMH % • bove, Qood Lord, in de 



maoshaiit above, Mj Lord, I hope to meet xuf Je • rat In de 




loeuehMie ebove. 1. If jon get to heeven before I do, Lord, tell 



mv 




j'.ji" 



Je* sua Fm %• eomin' too. To de mau*tliene e-bore. 



S Mj Lord, Fyo had men/ eroiaee ea' triele here 
Mj Lord, I hope to meet jon 
In de menahena above. 



t Fight on, my bmdder, for de manahana abo?% 
For I hope to meet my Jeana dere 
In de manahana aboTo. 
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80. 

1^ 



SHOUT OVy CHILDREN. 



^ ■j'j-jif; p i J';,r i r'^r g ' r" ^ 



1. Shout on, chil'en, jou nev - er die ; 61o - ry hal - le - la I 



^''r Fff JJ i -^JjiJ-;7 J i ^-^ 



You in do Lord, an' de Lord in jou ; 61o - 17 hml - le - la I 

2 Shout Ml' pray both nif^ht an' day ; 
How can 70a die, jou in de Lordt 

t Come on, ohil'en, left go home ; 
I'm to glad you're in de Lord. 



81. JESUS, WOITT TOU COKE BT-AlOKBTEt 



b2,h|J^ p J^. ■N|.N>J^>J jl 



Ton ride dat hone, jon oall htm Mao -a • do - ni. 



! /,> J ^f, p J, J j|j . j | J Jjui-^ gg 



Je • 8U1, won't yon come bumby T You ride him in de morniu' and you 



jjjjjj i j^jjjJ i jjfcg 



ride him in de eyenin*. Je • sni, won't yon come bumby ? De 



I l8t. 2d. 



itZ -CXUlJUJl^rfgr*^^^^^^^^ 



^^ — ir-ir— — — ir 

Lord knowe de world's gwine to end np^Jeani, won't you come bumby? 
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82. 



HEITE AWAT. 



[liUt^illlJ^ltt^J I JJJ.fPf!.. ! 



Heave*- waj, heave a-wajl I'd rather court a jellow gal than 



:■ g r r gif J I?'!* I 



work for Hen - rj Clay. Heave a - way, heave a 



i—r-ir J J i r^ 



£ 



> t r. 



wayl.... Tel- low gal, I want to go, Fd 



ii> ' g 1^ r c p J 



^•' J. J i 



rath • er court a jel - low gal than work for Hen - ly Glaj. 



I j,^ \ ^d rrii' r ir g-g r l i 



Heave a - way I Tel- low gal, I want to got 



[This IB one of the Savannah firemen's songs of which Mr. Kane O'Donnel 
gave .1 grapliic account in a letter to the Philadelphia Press. ** Each company.*' 
he says, ** has its own set of tones, its own leader, and doubtless in the growth 
of time, necessity and invention, its own composer."] 
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11. 

NORTHERN SEABOARD SLAVE STATES: 

Ikcluding Delaware, Mabtland, Virginia, and North 
Carouka. 
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SLAVE SONGS OF THE UHTED STATES. 



II. 



88. 



WAKE UP, JACOB. 



1. Wake np, Ja- cob, day is a • breaking, rin on my way; 0, 



IJ J J , ^ J.JIJ J j ^§^ 



I* r 



^ ^^ C C 



wake up, Ja • cob, day w a • breaking, I'm on my way. ! 
J 2d I 




^tr — ^ 

way. I wniit to go to heaven when I die. Do lore de Lord 1 1 

|Ut. DC. I %l I 



^.^^hh> / ji; : . QiJ JJ i r'f i a i 



waiit to go to heaven when I die, Do love de Lord ! ! Lord. 



2 Got tome frienda on de oder ehore, 
Do love de Lord I 
I want to tee 'em more aa' more» 
Do love de Lord I 

Wake up, Jaoob» ko. 
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84. 



OK TO GIOBT. 



^ f J J i r Tr-JJJ-ir- |j^ 



)0 come mj breth - ran and tit - tort too, We're f wine to 
To Cliriit oar SaT - iov let us eing^ And make our 




Jf rU'ir e i. i f»p c n 



Ioin the heaven] j erew; ) 
ond ho • sen •nae ring, f hal-le-lvi O hal-le 



• Itt, hal • le * hi . jdi to the Lord. {/Ufmi.) 

3 Oh, there'e Bin Thomie, I know him well, 
He'e got to work to keep from hell ; 
He*e got to praj hy night and daj, 
If he wanto to go bj the narrow waj. 

t There*! Chloe Williams, she makea me nad. 
For yon tee I know ahe'e going on had; 
She told me a lie thia artemoon, 
And the derfl will get her Tory eooo. 



[We ahonld be tomptod« from the character of this tnnob to donbt ito i 
ineness as a pore negro song. We are informed, however, that it waa sung 
twenty-five years ago in negro camp-meetings, and not in those of the whites. 
The words, at anv rato, are worth preserving, as iUnstratiQg the kind of infln- 
enoe bronght to OMr npon the wavering.] 



Digitized by VjOOQ IC 



67 



86. 



JUST NOW. 



i fr J, fir- r r J i f <: ^'^^ 



1. Banc • to - fy me, Muno • to - fy me, Sano - to 



,> r- r f -^i-^ ^ Jv^- i j J J 



fy me, sane - to - fy roe. Sane -to • fy me, jnst 



I Ju p i c JJ- I J J , 1 1,1 1 



now; Jvat now; juat now; Sancto • fy me just now. 

3 Good religion, g^ood religion, etc. 
S Come to Jeana, oome to Jeaoa, eto. 



[Thia, which ii now, in a aomewhat diiferent form, a Methodiat hymn, waa 
anng aa given above, by the colored, people of Add AruDdel Co., Md., twenty* 
five yeara ago^— W. A. H.] 



8o« 



SHOCK ALONG, JOHN. 



¥ 



>''3ff f p'gif J j i jjf r'g ^ 



Shock along, John, ahock along. 



c i: C'^ip f i-hJh.if T'CF^ 



lA 



Shock along, John, ahock along. 
:, of which only the bnrden ia remembared.] 
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87. 



ItOUHD THE OOSN, SALLY, 



^j c c B e g ic c n^ ^ ic^ ^ 



1. Five can't ketoh me and ten can*t hold me, Ho,. 



g e v 



round the corn, Sal • ly I Round the corn, round the com, 




round the oom^Sal-IjI Ho, ho, ho, round the com, Sal -Ij I 



3 Here's jour igi^le-quarter and here'a jour couni^uils, 
t I can bank, 'ginnj baiik, 's^7 ^^mk the wearer. 

V* ^fX^^" ^* ^ conree *' eagle ;" for the reat of the enigmatical words and ex* 
preaaiona in thia coru-aong, we muat leave readera to gueaa at the interpretation.] 



88. 



JOBDAFS MILLS. 



itf>ar- c p f iJ r' l j i. Ji- i 



1. Jer - dan'a milla a • grinding, Jer - dan'a a - haj ; 



f.* J. j'JJij r" i J -'. J i 'i - II 

Jer - dan*a mills a - grinding, Jer • dan's a • hay. 

2 Built witliout nail or hammer. 
8 Runa without wind or water. 
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89. 



SABBATH HAS NO END. 



^1 J Ji» p ^r-]r-|n]r-g"y"^ ^ 



1. Gwioe to walk a - boat Zi - on, I real - \y do be - lieve ; 



$ 



5S 



M I M C g J " I 



m 



Walk a - bout Zi • ou, I real • ^ do be - lie?e ; 



> > p t p p I p g p J' f; ^ g 



Walk a • bout Zi - on, I real - \y do be - lieve ; 



Pr^C J' lU-Ul-JVff-rrfaT^ 



Sabbath ha8 uo end. 



I did view one an * gel 



JV i ? , '! l cT'--'' I ^^T''^ff- n8nr 



Id one An - gel stand ; Let's mark him ri^ht down with the 

\ j* "^r » f» pip c J' J i j ^ I I 

fore • half, With the har • peas in his hand. 

2 Gwine to follow King Jesus, I reallj do beliera. 

3 I lore God certain* 

4 My Bister's got religion. 

5 S«*t down in tlie kingdom. 

6 Religion is a fortune. 

{This chorns was written down as exactly as i>ossibIe from thelipaofthc 
singer, and illustrates the odd transformations which words undergo in their 
mouths. It is a verse of a familiar hymn : ** fore>ha]f '' is ^' forehead ;" *'har|>ess" 
la-l»rp.T 



Digitized by VjOOQ IC 



70 



90. 



I BOITT FEEL WEART. 



b f&i,r i r[jr J^ ' ^fj-^^ ' ^rgr Jr ' 



I doii'tfeel weary and noways tired, glo-ry Jial-le- 



^ 1 , r ■ (! r II r i g g ff-fB r r'F 



- lu - jail. 1. Jeat let me in the kingdom While the 




world ia aU on fire. glo - ry hal - le • In 



2 Owine to lire with God forerer, While, eto. 
8 And keep the ark MnoTing, While, eto. 



91. THE STPOCBrrE AND THE COKCUBINE. 




1. Hypo- crite and the conca- bine, Liv- in' among the twine, They 



run to G od with the lipa and tongne, And leave all the heart behind. 



ife^ccccr J i rfjrriccr jp^ 



V — — ~- i-i — -' ^ 

Annty, did you hear when Jeana rote? Did yon hear when Jeans rose 1 



5 fe=H: f r J i rri-'Cfr i r r i^ ^m 



Aunty, did yon hear when Jeana rotef He roee and he 'toend on high. 
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9S. 



SHOUT AWAT. 




■boat, shont, ihont ftowa^. And don't yon mind, And 



if r' P ^- J i j. jjjj '1 1 jg 



flo Tj, flo • Tj, f lo - r7 in mj •onll 1. And 



/ f f J J (! r- -I' ^' I c f f ^ 



when 'twM night 1 thought 'twas daj, I thought I'd pray my 



'j' r r ' ' I f f: J. jij.,jj-.^ a 



■ool a • w»7, And glo • 17, glo - 17, glo - ry in mj sonl I 



2 Sfttui told me not to praj. 
He want mj aonl at judgment daj. 

S And OTeiy where I went to pnj, 
There iome tiling waa in mj waj. 



Digitized by VjOOQ IC 



72 



93. 



O^B THE CROSSING. 



^V.J J J. , h l J , i -|J\ i .J ^\yJ 



1. Bendin' knees a- ach-in', Bodj racked wid pain, I 



& 



J'J.J. JIJ J JhJVJ,j- |,. || 



^ 



wish I was 



a child of God, I'd git home bime - by. 



^^ tr* •_ • T J_ !__«? T»T_t__- _ 1 A* ?_» t 



Eeep prayin,' I do beliere We're a long time waggin' o' de 



y,"j , i f , ii ^iBgfjr j igiain iJji 



crossin' ; Keep pray in', I do believe Well git home to heavenbime-bje 

2 yonder's ray ole mndder, Been a waggin' at de hill to long; 
lt*8 about time the cross over. Git home bime-by. 

Keep prayin', I do believe, etc. 

3 hear dat Inmberin' thunder A-roll from do' to do', 
A-callin' de people home to God ; Dey'll git home bime-by. 

Little chirn, 1 do believe, etc. 

4 see dat forked lightnin' A-jump from clond to clond, 
A-pickin' np God's chil'n ; Dey'll git home bime-by. 

Pray mourner, I do believe, etc. 

prhis "infinitely quaint descHption of the length of the heavenly road," as 
Col. Higginson styles it, is one of the most peculiar and wide-spread of the 
spirituals. It was sung as given above in Caroline Co., Virginia, and probably 
spread southward from this State, variously modified in different localities. 
•* My body rock 'long fever," (No. 45,) would hardly be recognised as the same, 
either by words or tune, and yet it is almost certainly the same, as is shown by 
the following, sung in Augusta, Georgia, which has some of the words of the 
present song, adapted to a tune which is unmistakably identical with No. 45.] 



■r 1 1 I I ^ 1 1 1 »^ »- ■ I r^ ^ 

yonder'smy ole motlier, Been a- waggin' at de hill so long; I 






really do believe she's a child of God, She'll githome to beav'n bime-bve. 

[ We regret we have not the air of the Nashville variation, •' My Lord oalled 
Daniel.'^ 
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BOCK O* MT SOUL. 



78 



r^Sff^^^^p P P ? F ^'-^ ^ ^"^^ 



1, Rock o' my soul in de bosom of Abraham, Rocko* my soul iii de 



bo - torn of 'A - braliain, Rock o' ray 80111 in de 



|i ^p Up J l r hf Jl-i it ^& 



bosom of A - braham, Lord, Rock o' my toul. (Kiof Jmu* ) 

2 He toted the young lambs in his bosom, {tir) 
Aud leave tlie old sheep alone. 



96. WE WILL MABCH THROUGH THE TALLET. 






1. We will march thro' the val • ley in peace, 



AVc will 






march thro' the val - ley in peace ; If Je - sus himself be our 



•^ 1 J ^»T^ -. -ii I. Ai f *i.^ -.^1 1^.- :-. 



lead - er, We will march tliro* the val - ley in peace. 

2 We will march, etc. 
Beliohl I give myself away, and 

We will march, etc. 

3 We will march, etc. 
This track I'll see and I'll pursue ; 

Wc will march, etc. 

4 Wc will march, etc. 
AVheii I'm dead and buried in the cold silent tomb, 

I don't want you to grieve for mc. 



Digitized by VjOOQ IC 



74 



WHAT A TBTING TIME. 




dam, where are 



you? 

3 Lord, I am in the garden. 
8 Adam, jou ate that apple. 

4 Lord, Eve ahe gave it to me. 
6 Adam, it was forbidden. 

6 Lord said, walk out de garden* 
[A most oompendioot account of the fall.] 



what a tr/ • ing timet 



97. 



m 



ALMOST OYEB. 



1. Some seek deLord and they don*t seek liitu rig;ht, Pray nil day and sleep all 



night ; And I'll thank God, almost o - ver, almost o - vei 



m 



Ter, ainioftt 



o - ver. (My Lord)'^d 111 thank God, almost o - ver. 

3 Sister, if yoor heart is warm, 
Bnow and ice will do jon no harm. 

8 I done been down, and I done been tried, 
I been throngh the water, and I been baptised. 

4 sister, yon mnst mind how yon step on the cross. 
Tour foot might slip, and your soul get lost 

6 And when you get to heaven, yonll be able for to tell 
How you shunned the gates of hell. 

6 WresUe with Satan and wrestle with sin, 
Stepped over hell and come back agin. 

f A baptismal song, as the chattering '* almost o-ver" so forcibly soggests.] 
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M. DOHrr m wkaet, tkateixeb. 

Doo't be wear - j, timT - el • ler. Come a • lonif home to 

If J J ■ i r r r Uf r ^ • i 

Je • lue ; Dont be wear • j, trav • el • ler, 



f,> J-' J J J J I J jHtjIj , 1 J J J I 

Come a- long home to Je - ave. 1 My head got wet wiUi the 



M I I II II I I 1 1 1 Mj J I I 



midnight dew»Come a -long home to Je*aat; Angela bear 



I f J J J . i j. J J J i.i^ J 

wit • neaa too» Come a • long home to Je • eun. 



S Where to go I did not know 
Brer ainoe he freed my lonL 

t I look at de worl* and de worl' look new, 
I h>ok at de worl' and de worl* look new. 
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99. 



LET GOVS SAINTS COIE IN. 



E ^ e c ggf i egf gr i p r- m 



Como down, angel, and trouble the wa - ter, Come down, angel, and 



tfji^r- M^ i g g gefis-e-:-^ 



trouble the water, Come down, angel, and trouble the water, And 



^?f-^-^-c-^i^ I I f t'li f c c ^ 



let God'a taints come in. (God My you mtut./iCa -naan land if the 



rji* c c c a f I f f c 'K i r ' i g ^ ^ 



land for me. And let God's sahite come in. Canaan land is the 



-g— C C ^ g I c F g J'lJ Ml 



land for me, And let God's saints come in. 



2 There was a wicked man, 

He kept them children in Egypt land. 

3 God did say to Moses one day, 
Say, Moses go to Egypt land, 

4 And tell him to let my people go. 
And Pharaoh would not let '6m go. 

God did go to Moses' house. 
And God did tell him who he was, 

6 God and Moses walked and talked. 
And God did show him who he 
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100. THB GOLDEV ILTAB. 



\^tJ ;j Ji' JjJ: \ .\ J.;j , 1^ 



John taw-r-O, John taw-r^... John saw do ho • ly Diunl>er 



IjA J. JJ. Jf ,11. ^ |M/ . g 

•et - tin' on do gold • on al • tar 1 L It'a a 



J/JJj^jJiJJ^ J'c t -^J i 



»E 



lit4lo whilo longer yero bolow. yero below, jero bo - low, It*f a 



lit -tie while longer jero be • low, Be -fore do Lamb of God I 



S And home to Jeans wo will go, we will go, oto.; 
Wo are de people of de Lord. 
John sawr-0, etc. 

8 Dere's a golden slipper in de hearens Ibr yoii» etc. 
Before de Lamb of Qod. 

4 I wish rd been dere when prajor b^gnn, oto. 

5 To see mj Jesns abont my ains, eta 

6 Then home to glory we will go, eto. 

fThis is interesting as an nndonbted Tariation of "John, Jdm of the holy 
oraer,** No. 22. A comparison of the words shows that Uie word ** nnmbor " 
should bo ''member.'^ 
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101. THE WIMTJKB. 



^ijji;;vjijj7jijff ff'SJfi^P 



de TiDter, de Tintar* de vinter 11 soon be ober,*chileDy De 



fr^ jj'jj i jj 'jj i jf f ^\jj' ^^ 



TiDter, de yinter, O de vinter 11 soon be ober, chilen, De 



ij'AO'J'"JfiJ'J'«J>iJ'f!pp i pr^'3 



vinter, de vioter, de vinter 11 soon be ober» chilen, 




kPIXK. 



TeB, my Lord 1 1. Tie Paul and Silas bonnd in chains, chains, And 
\xi time, I 2dtitiu, D.a| 



f^' J J J J f I f Jl J J J', ai f J J J ^ 



one did weep,t and de o - der one did praj, o • der one did pray I 

2 Yon bend your knees ( on holy ground, ground. 
And ask de Lord, Lord, for to torn yon around. 

For de vinter, etc. 

3 I turn my eyes towards the sky, sky, 
And ask de Lord, Lord, for wings to fly. 

4 For you see me gwine long so, so, 
I has my tri-trials yer below. 

• Am a-comin*. f 8^"?* t ^ ^^^^ ™J Icnees, eto. 
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108. THE HEATEH BELLS. 




n J^HJ'-^ \ itrri \ .\}ffMj'.j\ 




1.0 mother I be-li^eve.... motherl be-li-eve 



J > jij',.H i n['f j' l jJ If. f m 



mother I be- H- eve That Christ was cm- 



01- 




4\ J ^ J J. > -' ^ 



fiedl O don't joa hear the Heaven bells a • 




^m 



- ring-ing o - tw me? *• rmg • inj? o - ver mef a* 




> ringing o- ver met don't yon hear the Heaven bells a- 



: Oi -'..BJ ^p 



• ring-ing o- ver met It tonnds like the judgment day! 
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INLAND SLAVE STATES. 
LroLUDiKo TjaxKEssEEf Abkaksas, and thx Mississippi 

RlVXB. 
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SUVE SONGS OF THE UNITED STATES. 



108. 



m. 



THE QO£D BAND. 




fliir Q^\r f> i j jv'f i JJ-y^ 



1. Owind to nuurch % • way in de gold band. In de army, bye-and- 



'J f'p i r [j i r f.Juxy^^ p 



bye ; Gwina to maroh a • way in de gold band, in de 
ar-my, bye -and -bye. Sinner, what yon gwine to do dat 

'j' r"^ L- || ' '■ '■■'■■I J I I i ia rc ^ 

dayT Sinner, what you gwine to do dat dayT When de 




fire'e a - roll - ing be -hind you, In de ar-my, bye-and-bye. 



2 Sitter Mary gwine to hand down the robe, 
In the army, bye-and-bye ; 
Gwine to hand down the robe and the gold band. 
In the amy, bye^md-bya. 
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104. 



THE GOOD OLD WAT. 



?f^«^j|j J r cf i ser Q^Jifg ^^ 



As I went down in de valley to pray, Studying about dat 



^ 1 ^u —..... vtri . -.u-.li ^-.^> J-. -4- . ~ n-^^j T 1 



good old way, VVlien you iihall wear d^ starry crown. Good Lord, 



■Jj'jj^ ii f rr\r?-r\^r^ \ f J li 



show me de way. O mourner *let't go' down, let'n go d<» wn^let's go down, 



li^'f r r i r r c i c ccf f Ji.i 



mourner, let's go down, Down in de valley to pray. 
* Sister, etc 



106. 



FH GOINe HOME. 




nj i p r rr-'^ i r jj^j'J' i c f r ^ s 



1. I sought my I/>rd in de wilderness, in de wilderness, in 4e 



wil - der - ness ; I souglit my Lord in de wil - der - ness. For 



y j.j-j'r- i ^MipJr mrvr i f rri 



Vm a • go - ing home. For Fm going home, For I'm going 

[f f >rir r pij J J i .i J rir'i ^ 

home ; I'm just getting read - y, For Fm go - ing home. 



2 I found free graoe in the wilderness, 
8 My ikther preaches in tlie wildemeie. 
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106. SINKER WOITT BIE HO MOBB. 



tf ' " " f ' rl r r r r lr r r ^ ' 1 



O de Lamb done been down hero an' died, De 



if 



I f Jt r r l rr ■ "' H i i i i 



Lamb done been down here an' died, de Lamb done been down 



'• r r r^ ' J-''^-'" JI-' ^1 1 ,1 1 

here an' died, 8in-ner won't die no mo*. 1. I 

!'"' J J r rlf f'l I \\ 4^f , \ } I 

won-der what bright an • gela, an - gels, an • gelt* I 



\ f J J r rlf r-JMJ r cr' " '^' ' ^ 

wonder what bright an - gela, De robei all read/ now. 



S aoe dera ahipt oome a-sailing, aailh^, «iOiqg» 
aoe dem ahipa come a-aailiqg, 
De robea all readj now. 
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107. BBOTHEB, OVIDE KE HOKE. 

Bradder, guide me home pn' I am gled« Bright 

Hfc»- 



i ^yj J Jp c r i r 'rp i r r r r a 



ea • gels hid-dj me to oome; Bnidder, guide me home an' 

Mfc«- 



y r r r "fl- i r r i: c r J ' '^"« 



I em gbd, Bright en - gelt bid - dj me to oome. 



'■VJ'lJ.J-j | JJ»,'p l r-Cf- | .'J>JJ l 



ijyj.jj i J -i^r i r r ccf Ji ai 



* 
1. Whate hap-pjtime.ohil'n, Whata h^pjtime, chil'o, Whata 

bap>p7time,difl -^ Bri|^t an - gela biddj me to oome. 



S Lefi go to Qod, ohiTkit (ttn 
Bri^t angela Uddy me to i 



[I heard tiiia in a praiae^MNme at the "Oontraband Gamp" on Preaideafe 
Uaad near Memphia, in September, 1864. I will not Tonch for the abaohite ao- 
earacj of waj m emo tyd w, F. A.] 
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106. UTILE CHILDBEN, THEN WOFT TOU BE eLAD f 

lj*.» J j | j J.J J J.,>i|. i ^ r r I 

L lit- tie ohfldroi, fhanwont joii be gkd, Lit-lto 

chfldren, then won't joa be ^ftd» ThtttyoahairelMMn to kiAT^iy ta* 7<m^ 

I j,'. e e e f J JJ l /3j^j j l 

to go a • gsiiiv For to tiy on tfio loog white 



hf. j: ^ J J J' J'l-n J J J j i j4 



robe, diildreii, For to try on the kmg white robe. 



S King Jetns, he wee eo itrong (f«r), ay Lord, 
That he jtrred down the walle of heU. 

8 Don't yon beer whet de chariot eay V (ftu) 
De fore wheels mn by de graoe oh God« 
An' de hind wheels dey mn by fdth. 

4 Don't yon "member what yon promise de Lord f (5f t) 
Yon proroiBe de Lord that yon would feed his slieep, 
An' gather his lambs so well 

[Often snng in the colored schools at Helena, Arkansas.] 
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109. CHABKESTON 6ALS. 



-fJJJJ■JMJ;;-^^Ml^^^-^^M 



^ 



1. As I walked down ilie new-cut road, I met tlie tap and 
then the toad; The toad commenoed to whistle and sing. And the 

i ji' rj r M l - r jM i ji i j J ^^ 

pofsnm ont the pigeon -wing. A • long oomo an old man 

rid-ing bj: Old man, if jon don't mind, jonr hone will die ; 



j.j,j.j i j-j-j-iij i jj.;.j i jiji;' p 

If he dieern tan his skin, And if he Utos IH ridehima- gfau 

r r -f ii t " 'ir j r ' ■ir jj iff 

Hi ho, lor Caiarleston gals I Charleston gala are the gals for me. 

S As I went a-walking down the street, 
Up steps Charleston gals to take a walk witii me. 
I kep* a walking tnd thej kep' a talkii^, 
I danoed wi A a gal wi A a hole hi her stoddflg; 
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110. 



BUN, KIQGEB, BUNI 



'^,. 




win* tell m« thkt a nig • gar won't steal, Bw 




I'T«M«nn nigger in m7 0or»4i«Id;0 ran, nigg«r,nui, for tiw 



^- I I 1^ I I li ff ] fr l j. J a i 

^ patrol will catohjOQ^O run, niggw, nm, for *tii al- aoatdaj. 



4 



FM GWINE TO ILABAST. 




1. Vm gwin* to A • la- ba-my, Ob. 



Ij 1 1 I III J II J^jIOTJ II 



For to see mj mammj. Ah. 

2 8bo went from Ola Virginny.^Oh, 
And Fm her pickminny, — Ah. 

8 She liTee on the Tombigbee,— Oh, 
I wish I had her wid me,— Ah. 



4 Now I'm a good big uigger^h, 
I reckon I won't git bi^Sfr-Ah. 

5 Bnt I'd like to see my mammy,— Oh, 
Who Uvea in Alabamy,— Ah. 

[A Tory good apecfanen, eo ihr aa notea oan give one, of the atrange barbario 
aoDga that one heara npon the Weatern atoamboata.] 
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IV. 

GULF STATES: 

LrcLUDiKO Florida and LouismrA. ICuosLLAXioua. 
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SLAVE SONGS OF THE UNITED STATES. 



IV. 

lis. XT FATHEBy HOW LONGt 

-L 



l fni l JjJ^ | p»rlJj,] | J.J | J|T l 

Mj &th6r,*how long, Uj &thery how long, Mj fi^eryhow 

UM"J i J^-J'Ji.Vij'J i -J-J i r'rP 

long, Poor sinner* sof- fer beret 1. And it won't be long, And it 

[jt>Jj.jUij>jjifrr i f"^ ' J^'.''-J ' '''* 

wont be long, And H won't be long, Poor tinner laffer here 

C» We'U soon b e free. (M ^ — ^ 
De LoN #iU oall os liWe. "^ ^ 

8 Well walk de miry roed 
Where pleeenre nerer diet. 

4 Well walk de golden streeti 
Of de New ^maalem. 



5 Mt bmddera do ainfl; 
De praises of de Lord. 

6 Well fight for Ubertf 
When de Lord will oall ns borne. 

• Mother, eto. 

[For rii^^ tiiis'' the nemes bad been pnt in jaO at Georgetown, 8. 0, at 
the outbreak of the RebelUon. * Well soon be free ' was too dangerons an 



assertion, and thongh the ohant was an old one, it was no donbt song with re 
doubled emphasis daring the new erents. 'De Lord will call ns home,' was 
OTidentlT tiionght to be a symbolical Terse ; for, as a little drammer boy «x« 

Stained it to me, showing all his white teeth as he sat in the mooi^ght by tiie 
oor of my tait,«Dey tink i$ lord mean for say i$ TmImi."*— T. W. H.] 
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lit. 



FH nr TROUBLE. 



i J.iij.jJrTN I fj iJ I J' M I 

Vm in trouble, Lord, I'm in trouble, I'm in trouble, Lord, 
^ I ,Ut. ^ Pnw. I 2d. 

trouble aboat mygraTe, trouble a -bout my graTe. Sometimes I 
weep, ■ometimes I monru, I'm in trouble a • bout my grave ; Sometimes I 



$ 



oan't do neither one, I'm in trouble a - bout my grare. 



OBINIEI. 




You call yourself church-member. You hold your head so high, You 



■ . ^ 



praise God with your glitt'ring tongue, But you lesTe all your heart be- 




- \ hind. my Lord de • li - vered Dan - iel, 



} Dan - iel, my Lord de - li » vered 

'IJ I M . 1' I M lj. II 



Dan - iel, 



Dmi • id. 



why not de - li - Ter me too T 
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116. BBOTHEBS, DOITT GET WEABT. 



i f"-' j i .i J J -i i r r r i r r ^p 

O brothers, don't get woa • ry, O brothers, doii*t get 

fj!*'.) jj l j J J J l r rr l r J r ^ 

wee - ry, brothers, don't get wee • rj, AVe're waiting for tlio 

y J.J I J J r pM- J l J J J a 

Lord. Well land on Gsneen's shore, We'll laud on Ganaau's 

rf" J jj i j J r f'M' JlJVJJ l ^ 

■hure. When w« land on Ouun'a ahor«, Well meat tanr - ar mor«. 



116. I WmT TO JOEf THE BAND. 



in r r r f li: c r r I r err p 

What is that up yonder I see T Two lit - tie an - gels 



^•^ r'f f^ J- JrT i y- m 



com - in' a' - tor me ; I want to jine the baud, I 



<fifgJJ'hi-iMt-f;rJ l . i .Jr'flV- l 



want to jine the band, (Sing togeth-er) I want to jine the band. 
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117. JACOVS LABDEB. 



i^i'. , \\ J, J Jf B f i r-p J ^ 



I want to dirnbnp Jacob's lad der, Jacob's 



i*-'J^;Cpr | J'.JJ j l J.;JVrc l 

lad - der, Jacob's lad - der, I want to climb up Jacob's 



lad - der, Biit I can't climb it till I make my 



paaoe with the Lord. O praiso yo the Lordjll praise Him till I 



i fiLJ- f J , fJJir r r r i f- riJ. 

die, I'll praise Him till I die. And sing Je - m - sa - lem. 
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118. 



PltAT ON. 



if i J i ^'rir ^ 1 II I L iM ' I I 



Fraij on, pray on ; Prajr on dem light us o - ver ; Pray 




on, Pray on. Do u - nion break of day. My sister, you come to 



!' r r r J J' ' ^ ^ J J i ^ .^ j r 



tee bi^- tfie. In de n - nion break of day; My loTed 
■later, yoa oome to aee bi^P^^t In de nn • ion break of day. 



J At an interpretation of " dem light na OTer," I anggett ** de night ia over ;" 
" union" ahovld probably hare a capital U. ** De night is over; de Union 
break of day (da coming? The interchaqge of / and n ia not uncommon, and ia 
illustrated a^n in thia aong in the woord ** Union," which waa pronounced 
"yuliul " by the peraon who aang it to me. Thia song and Noa. 38, 41, 42, 43, 
119, 122, and 129, oame on to the pkntaUon after I left— C. P. W.] 



119. 



GOOD NEWS, MEMBER. 



Good newa, member, good newa, member, Don't you mind what Satan aay ; 
Qoodnewa,meyober, goodnewi|AndI hearde from heav'n to • di^. 
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t?f ■ i ; I , 1 ^1 ,> .> J J I I 1 ^^ 

L Ifj bnid-der hsre a Mat and I so glad, 



I f J J J J i J J .f i J'jj'j/j- i 



Good news, mem • bor, good news; Mj broddor have a teat and 



^' -f" ■!• c g g l M ^' J- J i J ^ 



I to glad, And I liearde from heav'n to • da/. 

t M. Hawloj haTo a home i% PkradiM. 
3 Arbhaogd bring baptising down. 

ISO. I WIST TO DDB LIKE-A LAZABUS DIE. 




j Tit - tj 'Rit - ta ) die like • a Leaarus die, 
) I want to I 



i. rj' jj<j' J i j' j f i"ip ^f^M 

Die Uke-a Lasania die; I want to die like -a Lazarus 
die, like • a Lazarus die, like - a Lazarus die. 
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181. AWAT DOWN IK SVRBUBT. 

)0 maaia take dat new bran ooat And hamg it on de wall, ) 
Dat darkee take dat nme ole ooat And wear 'em to de ball. | 

don't you bear my tme lab aing? O don't yon hear 'em 

•ight A - wajr dowa ia Sim-bnr-y Fm boimd to IIt« and di*. 



122. THIS IS THE TROUBLE OF THE WOBLD. 

I as Fa - der Georgy tor re • 1i - gion, Fa • d« 

Georgy wooldn't gire me re • U • gion; Ton 

give me re - li - gion figr to nm to my el - der ; O 
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dis it de trouble of da workL Dit is d« trouble of do 



J J. I JJ'JJJj.jtljH I e t f H I 

world, 0,» Dii is de troaMe of do world. (wiMity»mf4hmU jfcrfi 

(lite It M - ir> 



(Tit-igr ifo- itei 
* (What yon donbifiNrT) eto. 



128. LEAN ON THE LOBI^ SIDE- 

1. Wsi', poor I>an - iel. He lesn on de Lord's side; (Ssj) 
Dsa - iel rock de li • on joj,* Lesa on do 



Lord's side. 2. (Ssj) De gold • en ohsin f to esse him down* 

3 De silver spsdo to dig his graTo ; 
He lean, eto. 

• i. s. Daniel (as if Samson) racked the lion's jtm. f Band. 
L Port Royal variation of "* Who is on the Lord's side" (No. 71) 
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lU. TEESE IBS ALL n FATHEB*B GHILDSEN. 

D«M an 1117 fiider't ofaOdreii, Date tU my fiidar's ohil^an. 



II I I I i\i i r. r. \ t r r.\m 



Dm0 tU my & - dar't ohildren, Out - shine de nn. 



My Oder's done wid de trouble o* de world, wid de 



J J M f , t>IJ J J jj^. ^ 



trouble o' de world, wid de trouble o* de world, My 



jJ.J-J'J'lf f f f r'C F=fcl;^ 



fikder's done wid de trouble o' de world, Oatriiine de tun. 



[This is interesting ss being probably the originsl of" Trouble of the world '* 
(No. ICO and peculiarly so from the following custom, which is described by a 
ITorth Carolina negro as existing in South Garolina. When a paUr'familias 
dies, his fitmily assemble in the room where the coiBn is, and, ranging them- 
selves round the body in the order of age and relationdiip, sfaig wis hymn, 
marchine round and round. They also take the youngest and pass him' first 
oTsr and then under the coffin. Then two men take the coffin on their shoulders 
and carry it on the run to the graye.] 
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125. 



THE OLD SHIP OF ZION. 



[We hare receWed two yersiont of the " Old Ship of Zion," onite different 
from each other and from those given by Col. Higginson. The nrat was sai» 
twentj*five years ago by the colored people of Ann Arundel Co., Marylano! 
The words may be found in ^'The Chorus " (Philadelphia: A. 8. Jeuks, i860,) 
p. 170. (Compare, also, p. 167.) 



^ 



Jij J J jJir pj^Hf^ JjjJ 



't=fx: 



1. What ship is that you're en- list • ed up - on 7 glo • ry hal - le - 



f'j J i ll I. Ur f pJ , r J J I 



lu • jahl Tis the old ship of Zi - on« hal • le- 



f*f^r P'eir r-f J;.j'JM J i{ 



- lu • jah ! Tis the old ship of Zi - od» hal - le • In • jahl 

t And who is the Captain of the ship tiiat you're oqT— glory, et& 
My Saviour is the Captain, hallelujah I 

[The other is from North Carolina :] 



p (t \ : t : Or g'^ i ^ c'g i 



1. Don't you see that ship a - sail - in*, a- sail in\ a • 
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- Mil • ii^» Don't you tea that ship a • muI - in', Gwine 

\f J' J' J J J JIJMIC I C C f g g 

• Tor to tho Prom- iaed Land? I aakod my Lord* aball I 



{* g fi f J' J f g i g ? f J" J g ^ 



•T • or bo tho ono, aliall I or - or bo tho ono, aball I 



OT • or bo tho ono» To ^ aail • in', aail - in', 
aaO • in', oafl • in', Gwinoo • tot to tho Promiaod Landl 



2 8bo tails liko aho ia heavy lo&dod. 
8 King JosoB ia tho Oaptab. 
4 Tho Holj Ohoat ia tho Pilot 
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126. COME ALONG, KOSES. 



^l^^J'J J | /JJ|jjJ3 | rf ^ 



Come a -loDg,Mo-se«»* don't get lost, don't get loit, don't get lost, 



^ A»JjJ | j.Mr^ | j. Jj-j^3g 



Come a - ]ong, Mo- tea, don't get lost, We are the people f of 



God. 1. We have a jnat God to plead-a our cause, to 
plead-a our cause, to plead-a our cause, We have a just God to 
plead-a our cause. We are the peo-ple of God, 



2 He sits in the Heaven and he answers prayer. 

3 Stretch out your rod and come across. 

* Judy, Aaron. f Children. 

[This air has !n parts a suspicions resemhiance to the Sunday-school hymn 
"'tis religion that can give/' which has hecome very wide-spread in the South 
since the war. Mrs: James, however, heard it from an old woman in North 
Carolina, early in 1862, which would seem to vouch for its genuineness.] 
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187. 



THE SOCIAL BAUD. 



14^;; .'3 1 J J j--3^ i ja J> i J j^'g ^ 



Bright ao • golt od the wa - tor. Hovering by the light ; Poor 



J J. J J jfeSJ ^-l f f.J.JUJ^ 



•iii*ner stand in the dark neaa, And oan*not aee the light 



IJMM C g gg g B B I C I' 1^ 



I want Anntj Ma-X7*for to go with nie» I 



i 



c I t f i f i\: i riM 

want Annt • j Ifa-ry for to go with me, I 



want Anntj Marj for to go with me, To join the eoolal boDd* 



* Brotfier DiTid. 
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128. 



QOD GOT FLEimr 0* BOOH. 



I f r i f^F r ei. i'n M ji i, jJ 



God got plenty o' room, got plenty o' room, 'Way in do' 



JJ- | f : \ (tti t \ ^JrU'ti I 



kingdom, God got plenty o' room my Je- sot say, 'Way in de 



!* J'Miyr r c c i r JJ I J. JJ I 



kingdom. 1. Brethren, I have come a - gain, 'Way in de 

lingdom, To help you all to pray and sing, 'Way in de kingdom. 



S 80 many-€ weeks and days have passed 
Binoe we met together last 

3 Old Satan tremble when he sees 
The weakest saints upon their knees. 

4 Prayer makes the darkest cloud withdraw, 
P^er climbed the ladder Jacob saw. 

5 Daniel's wisdom may I know, 
Stephen's &ith and spirit sure. 

6 John's divine communion feel, 
Joseph's meek and Joshua's leaL 

7 There is a school on earth begun 
Supported by the Holy One. 

8 We soon shall lay our school-books by, 
And shout salvation as I fly. 

[The abore is giren exactly as it was sung, some of the measures in |, sosiie 
in |, and some iu ] time. The irregularity probably arises from omission of 
rests, but it seemed a hopeless undertakinflr to attempt to restore the oorreot 
time, and it was thought best to give it in uiis shape as at any rate a eharao- 
teristic specimen of negro singing. Tho song was obtained of a North OMrolinn 
negro, who said it came from v irginla.] 
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189. TOU MUST BE PUIIE AND HOLT. 



fi'" ^ N J J J J jN J J J 



1. When I WM wiok-ed an'- a prone to sin, My 



J J j'j'j i j J ^ 1 ^ J J' J^-rl 



Lord, brother -on, ah my Lord! I thought that I coiildn*t be 



J J J I J J J J J I J J II 



bom a • gin, My Lord, breth - er - en, ah my Lord ! 



CBORUa. 



j l J J J~TT7^ JU J J J'^ 



You Diuat be pure aud ho - ly, You must be pnre an' - a 




ho - ly, You must be pure and ho - ly To aee God feed his lamba. 

S 111 mn all romid the cross and cry, 
My Lord, bretheren, ah my Lord, 
Or give me Jesus, or I die. 
My Lord, bretheren, ah my Lord. 

Yon mnst be pore and holy, etc 
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MyLord,eta ( ooDJow yim. 

If 70a donl look oftt btH-c oat you in tir^ 
MyLord^ote. (catyou Aroui^ 

4 mn up, lOBDy, and got yoar crown. 

My Lord, Ota 
And by yonr Fbflior lit yon dowq. 
My LcMrd, otQ» 

/ 

5 I WBi pretty yoong iriieB I bognn^ 

My Lord, ota 

Bnt,nowmy^ 

My Lord, ota 

6 The DoTil'e mod ond I am glad. 

My Lord, ota 
Ho loot thia soul, ho tiionght ho had. 
My Lord, eta 

7 Go 'way, Satan, I dont mind yon. 

My Lord, etc. 
Ton wonder, too, that yon oan't go ihroi«|^ 
My Lord, eto. 

8 A lilly * white stone came rolling down, 

My Lord, eto. 
It rolled like thnnder throQgh the town. 
My Lord, eta 

• Qtf. UtHe. ? 

[This is a fsTorite and apparently genaine song which ** flourishes " in a colored 
church at Auburn, N.Y. having been introduced there from the Sontli. «*It 
is sung on all occasions, and without any regard to order in the verses ; you 
may not be able to soe any connection between any of them . The chorus is always 
sung once or twice before the verses are used at all. Tou will see that occasionally 
tliere is inserted an extra syllable (ah) and always in tlie 2nd and 4th lines of 
tlie verses ; why this is done I am unable to discover, but it appears to assist 
them wonderfully in tinging. The first note in ^e chorus is sung venr loud, 
and it prolonged to an indefinite time, at the pleasure of the leader. 1 on will 
notice that the air is in the minor mode, but the choma, with the exception of 
the last line, in the major." — W. A. B.] 
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IM. BEUUB LITOITB. 

Ho di-ji nm-tf tcwt la oOto Fta-mr onir pv -eil 



Mle U - jotte. (Mff) 1. Mo n» - II tout k eftio, 

ij!> c c c c c-te p r I t c t ^ 

Mo roa - M font k ool • o - nU ; Mo |Mn - cor oaor 



\ff B i; r I J J J ; Jij J^ ^ 

griibBM k Qua mo gontcooMMk htSh L» • jotto. 



8i Tom ooorf f«r oolviii 
▼ou« muM bollo LajoMo 
(Moan k U ti proni ttortn. 

t Donoitiqiie k maiioii 
T4 tout kcM AToc moak, 
BMaporto dHUMon k 
Mo oompoil poQ k bdlo La jotk. 



Digitized by VjOOQ IC 



110 



181. 

■OLO. 



bIhoh. 



^ %r« lA T>z T>x t: IX a; u* 



Mo par -16 R6-mon, lU - inon, Li par- 16 8i-mon, Si- 






- mon, Li par - 16 Ti - tine, Ti - tine, Li torn - be dans' chagrin. 



CHORUS. 



o- i j JJ J i JJj i j j /j i jihn 



femme Rom-Q* lus, oht Belie femme Roma - lus, obi 






femme Rom-u - lus, oh! Belle femme qui ga voa • 16 mo fy. 



1S2. AUBOBE BBADAIBE. 

CRORVS. 



Au-rore Bradaire, belle ti fillc, An-rore Bratlaire, belle ti fille. Au- 



rore Bradaire, belle ti fillc, An - rore Bratlaire, belle ti fille, An • 
- rore Bradaire, belle ti fille, G'est li mo on - IS, o'est 

FINS. SOLO. 



\^ > j^ jM i fj^f^-g p J^if fl r c 1 



li ma pren. Li pas man - d6 robe mons-se - line, Li 



$ 



^^ 



^ 



^^ 



}^ )^ \^ 



pas man • d6 d6 - ba br^o • d6, Li pas man - d6 son • 

D.a 



• Her prinelle, C'est li mo on - Je> o'est li ma pre 



Digitized by VjOOQ IC 



HI 



Itt. 



GASOLINE. 



fff.r r r f p c i f ; r r ^ ^ ^ 

Aine, d^, trois. Car - o • line, 9a 3a y6 coiiiroe ga ma ch^re, 



f,frrr Jfffi: r ^^ 



:?c 



Aine, d£, trois, Car- o- line, (• ga y< oomnie ga ma cliire. Pa- 



fe M^J Jjjlp J^;;^ Jjjj.._^ 



pa di DOU, man - man di non, C'est li mo oul^, c*e8t li ma pren ; Va 
pM rarsMi pon acbo-tf e»>baDne, Cast li mo ou-l{, c'aet li ma pren. 



184. 

■OLO. 



GIUNDA. 



^^m 



r r J J J^ 



g : g i r g 



1. Mi - chi^ Pr^ • val li don - uin gran bal, Li fait 
naig pa - y6 poa san - 1^ in - ]>4. Dan - s^ ca - lin • da, bou - 




domn, bottdoniB, Dan • b^ ca • lin • da, bou • doum, boadoum. 



3 If ichitf Pr6val li t^ capitaine bal, 
Bo oochcr Loais t^ maite c^r^mooia. 

8 Dane leqnirie la yave fcran p:a1a, 
Ifo cr^ choual lay^ t^ bion etonn^. 

4 Tavtf des n^grease bePe pass^ maitrene, 
T^ Tol^ b^bella dan^ t'ormoire mamselle. 
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186. LOLOTTE. 



m', J-. J J J j^ j^ r ' '^' V J ^ J r ' 

Pauve pi - ti Lolotte* a mooin, Fiuve pi-ti Lolotte a mouin, 
f^nre pi-ti Lolotte a moiiin, li gaignin donlair. Ga*la - 

• lo« por-t< madraaie, li por*ti ji • poa gar-ni, Ga-la- 
- lo« por - 14 madraiM, li per - ti ji • pon gar - ni. 

^j&>J.JJJJ^J^r l J■J^ , ^;JJr a 

PiMTe pi-ti Lolotio a movia, P^ure pi-ti Lolotto a mouin, 

\{A* J. J J J J' J' f; J J^ 

Fiuve pi-ti Lo • lotto a moain, li gai - gniii 



lA>jJ',jJ,J|;-BaJjiJ | JJj' , ^ a 



donlair, dovlair, doalair, li gaignin dovlair dam ooonr 4 IL 
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Ite. MUSIE1T BAINJO. 



Yojez oe mu • let ]i^ Musieu Bainjo, Gomme il est in • so - 

( Chapeaa sur c6 • t6, Musiea Bain - jo, ) 

• lent < La canne k la main, Musieu Bain -jo, > 

( Botte qui &it crin, crin, Musiea Bain - jo, ) 

[The seven foregoing songs were obtained from a lady who heard them snng, 
betbre the war, on the "Good Hope" plantation, 8t Charles Parish, Louisiana. 
The language, evidently a rude corruption of French, is that spoken by the negroes 
in that part of the State ; and it is said that it j^ mnr^ ^iffi ^nlt for persons who 
■peikk li'rench to interpret this dialect thap ft^'- *^^^ ^^^^ g^sar K^giii^h » ^ yp, 
^^"'^^'^n^ ***** "^^"t fif >f mpt of the ordinary negro-^[k^ T he pronunciation of this 
negro-French is indicated, as accurately as possible, in the yersions given here, 
which furnish, also, many interesting examples of the peculiar phrases and 
idioms employed by this people, l^e frequent omission of prepositions, ar- 
ticles, and auxiliary verbs, as well as of single letters, and the contractions con* 
stantly occurring, are among the most noticeable peculiarities. Some of tiie 
most difScult words are : mo for me, num^jt: K for lui, /e, la, il^dk; mouin for 
moi: yi for i&, kur; aine, di, for tin, deuxf ti for iU, itaU; ya^ yavi for il ya, 
etc. ; ouar for voir and its inflections ; ouli for vovloir, etc. ipancor for poi en- 
core; michU for monsiewr: inpf for un pea. The words are, of course, to be 
pronounced as if they were pure French. 

Four of these songs, Nos. 130, 131> 132 and 133, were sung to a simple dance, 
a sort of minuet, called the Coonjai; the name and the dance are probably both 
of African origin. When the Coomjcd is danced, the ronsio is furnished by an 
orchestra of singers, the leader of whom— a man selected both for the quality of 
his voice and for his skill in improvising — sustains the solo part, while the others 
afford him an opportunity, as they shout in chorus, for inventing some neat 
verse to compliment some lovely danmuie, or celebrate the deeds of some planta* 
tion hero, 'i he dancers themselves never sing, as in the case of the religious 
** shout" of tlie Port Royal negroes; and the usual musical accompaniment, be- 
sides that of the singers, is Qiat famished by a skilful performer on the barrel- 
head-drum, the jaw-bone and key, or some other rude instrument 

No. 134. The ^ calinda" was a sort of contrardance, which has now passed 
entirely out of use. Bescherelle describes the two lines as ** avangant et recu- 
lant en cadence, et faisant des contorsions fort singuli^es et des gestes fort 
lascifs.*' 

The first movement of No. 135, "Lolotte," has furnished M. Oottschalk with 
the theme of his '* Ballade Creole," '*La Savane," op. 3 de la Louisiane. 

In 136, we have the attempt of some enterprising negro to write a French 
song; he is certainly to be congratulated on his success. 

It will be noticed that all these songs are ** seculars" ; and that while tlie 
words of most of them are of very little account, tlie music is aa peculiar, as 
interesting, and, in the case of two or three of them, as difficult to write dowii» 
or to sing correctly, as any that have preceded them .J 
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EDITORS' NOTE. 



Thb original amngemeDt of the foregoing collection has not been adhered 
to, Whj the secular songs do not appear by themselves has been already ex- 
plained. That the division into parts is not strictly geographical was caused 
by the tardy arrival of most of the songs oontained in Part lY. Should a second 
edition ever be justified by the &vor with which the present is received, these 
irregularities will be corrected. 

It was proposed to print music without words, and words without music, each 
by themselves. But the first can hardly be said to have been obtained, unless 
** Shock along, John," No. 86, is an instance. The words without music which 
in one or two cases were kindly, and we fear laboriously, communicated to us, 
presented no firesh or striking peculiarities, and we therefore decided against 
their admission. 

As was remarked in the Introduction, we are fully aware of the incomplete- 
ness of this collection, though we may fiirly enough assume it to be Zs crime de 
la crime. Col. Higginson writes : 

** I wish you would look up one ' spiritual,' of which I only remember the 
ehorus— ' It doth appeoa'^eM beipg often sung in camp. Also, ' Ring dot charm. 
<ng bell* which they used to sing to please Mrs. Sazton, who liked iV* 

Gen. James H. Wilson, who, in the earlier part of the war, was at Port Royal, 
and, during explorations and night surveys of the coast between there and Ossa- 
baw Sound, had frequent opportunities of hearing every grade of "spirituals,** 
writes, of Col. Higginson's collection in the Atlantic Monthly: 

" He has emitted two which I heard more generally sung than any others. I 
refer to the one beginning : 

«*They took ole Master Lord, 
And fed him on pepper and gall,' 
and the other : 

**«My brudder Johnny's new-born baby, 
Hi oh, de new-bom t ' 

• The airs to which these were sung are very peculiar, while the burthen of 
the songs is pretty clearly indicated by the lines given above. The first seems 
to allude to the persecutions of Christ, while the latter simply refers to the birth 
and early death of a new-boni baby, and is varied by making a new verse for tA\ 
the broliiers and sisters tliat the singer happens to be able to call to mind. 
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f I also recoUeot the refrain of % boat-eoog which a erow of ton itdwart no- 
groea nsod to aing for mo in our axonr8iona» but I am inolinad to the belief that 
it was hj no meana a ' apiritnal,' as I oonld noTor get anj of them to explain it 
to my satiafiMlion. The only words I ooold make ont dearly were : 
'''Jahde window, jah! 
Oh jah de window/ etc. 
and the meaning of which I took to be ' 'jar the window/ If they had any lach 
thing among them» this waa probably a fragment of a aimple ballad, describing 
an incident in a negro conrtship. I got this impression at the time, partly from 
the peonliar tone of the aong, and partly from their hesitancy to expUun it Bat 
whatever may have been its real character, it was quite mnsioal, and had such 
an inspiring effect npon my boatmen that I have known them to row eighteen or 
twenty miles, exerting their utmost strength, keeping perfect time to its notes, 
and never pausing for breath." 

These, certainly, are songs to be desired and regretted. Bat we do not de- 
spair of recovering them and othera perhaps equally characteristic for a second 
edition ; and we herewith solicit the kind offices of collectors into whose hands 
this volume may have &l]en, in extending and perfecting our researches. For 
fully a third of the songs recorded by Gol. Higginson we have &iled to obtain 
the music, and they may very well serve as a guide for fiiture investigators. 
We shall also gratefully acknowledge any errors of &ct or of typography that 
may be brought to our attention, and in general anything that would enhance 
the value or the interest of this collection. Oommnnications may be addressed 
to Mr. W. P. Garrison, Office of lh§ Naiim newspaper, New York (Hty. 

NovBCBO, 1867. 
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